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TIKI YAPPY HOUR, WHERE DOGS 


ARE DRESSED IN THEIR FINEST 
POLYNESTAN AND OWNERS ENJOY 
HAPPY HOUR SPECIALS 

AT THE WONDER BAR 


MINI GOLF TOURNAMENT 
ENDLESS SUMMER TIKI ART SHOW 
IN THE CAROUSEL 

JERSEY SHORE ROLLER DERBY 


CONVENTION HALL 


SUNDAE 


VINTAGE FASHION SHOW 


SAND CASTLE BUILDING 
COMPETITION 
TIKI YAPPY HOUR AT 


THE WONDER BAR 
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ENDLESS SUMMER TIKI ART 


SHOW IN THE CAROUSEL 


ASBURY PARK FILM INITIATIVE 


PRESENTS A FREE MOVIE ON 
THE BEACH 
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The Disneyland Hotels 
“Enchanted Tiki Bar” 
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“Capes, 
The World of the Neon Tiki Tribe” 
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FRANKIES 


LAS VEGAS 


FRANKIESTIKIROOM.COM 
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DIONYSUS RECORDS VINYL DELIGHTS 


‘WONTSIS RECORDS PRESENTS AN NSTROMENTAL JOURNEY 


STEREOPHONIC SPACE 
SOUND UNLIMITED 


ORCHESTRA 


Superstring KALOPIA 


pas 
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STEREOPHONIC SPACE SOUND UNLIMITED Plays Lost TV Themes - Their first release, has been out-of-print on vinyl 
since the late ‘90s until now. Superb surf and spy sounds from Switzerland. Remastered, with cover art by SHAG. 

THE MARTINI KINGS Palm Springs Serenade - The MK’s first time on vinyl featuring the best tracks from their CDs. 
Old-style slick on board jacket with art by SHAG. 180 gram black vinyl or MAIL ORDER ONLY clear vinyl edition of 100. 
ORCHESTRA SUPERSTRING Kalopia — Exotica via Latin jazz, their first on vinyl featuring the best tracks from their CDs. 
JERRY SUN The Exotic Sounds of Jerry Sun- Previously unreleased vintage exotica, edition of 500 on red vinyl. 


ALL ALBUMS COME WITH FREE DIGITAL DOWNLOAD COUPONS 
Check out the Dionysus Records mail order cart featuring an abundance of surf, exotica, garage and more! 


www.dionysusrecords.com 


Tropical Decor & 
(slander's (mports 


Bamboo Poles & Fences, 
Tiki’s, Palapas 
Grass Thatch & Masks, 
Tiki Bars, Bamboo Wedding Arches 
Vintage & Collectables 


CRAZY Sunglasses, Hats, and Accessories. 


‘| 
eel : 
os Lots of Pirate stuff, Lots of great deals! 


3760 Hancock St. #C 
San Diego, CA 92110 


Vintage & original cocktails ale 


Fresh, local, seasonal ingredients ; (behind the Sports Arena) 
Retro Hawaiian vibe Belinda: (619) 817-5284 
Cobain: (619) 463-9600 


Downtown Kona, across from the ocean on historic Alii Dr. 


www. TikiLand.net 
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Rituals of the Savage by Mark Thompson 


BORN OF FIRE 
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Featuring original 
works by visionary 
artist Ken Ruzic! 


RWARE ISLAND CARVINGS 


3742 MISSION|BLYD. SAN DIEGO) ¢h’98109"656-488-4924" 


joutiKi.com 


Lf 
10% DiSCOUNt 
ON SPECiaLEY PUMIS With tHIS aD 
Barbancourt * Appleton * Lemon Hart Goslings 
Flor de Cana ¢ Fine Wine Selections 
Various Imported Beers 


619-224-3771 
2904 SHELGEP ISLAND DP SaN Di€G0, Ca 92106 


From The 


EDITOR 


I'd like to dedicate the Fall/Winter 
issue of Tiki Magazine to the living 
memory of: 


Junior Seau 


January 19, 1969 to May 2, 2012 


Junior was an iconic, larger 
than life person who lived 
the aloha spirit. He will be 
remembered as an all-pro 
linebacker for the NFL's 
San Diego Chargers. He 
always had a smile on his 
face and was very giving to 
those in need. Tofa Soifua 
Manuia & Alofa Junior, you 
will be missed. 


Aloha, 


Welcome to the Fall/Winter ‘12-13 issue of Tiki Magazine. We 
start off with a beautiful cover by mosaic artists Maggie Rickard 
and Mark Bloom, better known as Velvet Glass. Jonpaul Balak 
profiles these two talented artists. Other great features include 
famed carver Leroy Schmaltz, poet Don Blanding, comic book 
series the Neon Tiki Tribe, Disneyland Tiki bar Trader Sam's and 
much, much more. 


Look for us at upcoming Tiki events such as Tiki Oasis in San Die- 
go. We will return with the Spring/Summer 2013 issue in March. 


So, sit back and let us bring the islands to you. 


Mahalo, 


Nick 


fb 
P.S. - The staff at Tiki Magazine would like to acknowledge the 
Passing of our good friend “Baja” Marty Klenz. He was truly one 
of the world’s most fanatical and passionate surf music lovers. 
Marty was an inspiration to all who came into contact with him. He 
will be missed. 


(ceanic Arts 


IMPORT / WHOLESALE / TROPICAL DECOR 


Bamboo Poles & Fencing 
Carved Masks 6 Shields 


Hawaiian Paper Goods 
Palm Leaf Thatching 


Lauhala Mattings 
Nautical Decor 
Carved Tikis 
Hawaii Art 
Since 1956 Cool Drinks + Waun Atmosphere 
42414 Whittier Blvd, Hapa Haole Evtoctainment 
__ Whittier, Ca, 90602 


> Tel: 562-698-6960 3829 30th St. North Park SAN DIEGO 619-564-7194 
Fax: 562-945-0868 www.barpink.com myspace.com/barpink 


WELCOME TO THE TRIBE ... 


Hale Pele (Formerly Thatch) 
2733 NE Broadway 

Portland, OR 97253 

halepele.com 


ONGOING/CURRENT 


Exotica Sundays: 4PM ‘till Close 

Rhum Rum Club Meetings: Once a Month 
The Tonga Hut 

12808 Victory Blvd. 

North Hollywood, CA 91606 
tongahut.com 


facebook: Tonga Hut 
ESTABLISHED 1958 


TIKI LOUNGE 


Forbidden Thrills: Monday Night Cult Movies: Third Thursdays 
Ottos Grotto: First Wednesdays 

International Flight Lounge: Last Thursdays 

Forbidden Island Tiki Lounge 

1304 Lincoln Ave. 

Alameda, CA 94501 

forbiddenislandalameda.com 


Last Thursday of the Month 
Trader Vics 

9 Anchor Drive 

Emeryville, CA 94608 
tradervicsemeryville.com 


O 


Primativa in Hi-Fi: Tuesdays 
PKNY 

49 Essex St. 

New York, NY 10002 
pk-ny.com 


Milwaukee’ Best Mai-Tai 
Foundation Tiki Bar 
2718 N Bremen St. 
Milwaukee, WI 53212 
foundationbar.com 


Tiki Tuesdays 

Tiki Lounge 

2008 E. Carson St. 
Pittsburgh, PA 15208 
tikilounge biz 


Third Sat of the Month 
Chef Shangri-La 
7930 W. 26th St. 
North Riverside, IL 
chefshangrila.com 


Happy “Tiki” Hours, 3-6PM 
Trader Vics, LA Live 
800 W. Olympic Blvd. 

LA, CA 90015 
tradervicsla.com 


Unsteady Freddies Surf-Rock Shindig 
First Saturdays 

Ottos Shrunken Head 

538 East 14th St. 

NY. NY 10009 
ottosshrunKenhead.com 
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Surf Guitar 101 Convention 5 
August 11, 2012 

The Starting Gate 

Los Alamitos, CA 
surfguitarlOl.com/convention 


Now undeniably a_ bonafide 
annual event, surf music guru 
Jeff “Bigtikidude” Hanson’s ode 
to all things instro returns to Los 
Alamitos with another _ stellar 
international who's who of the surf music world. Scheduled 
performers include a historic reunion of Jon & The Nightriders 
(CA), El Ray (Denmark), Los Venturas (Belgium), The Madeira 
(IN), The Exotics (WI), The Intoxicators! (FL), 9th Wave (CT), 
and The Dynotones (CA). The event will also include the usual 
incredible array of surf music-related items for sale, the SG101 
member jam, living legends of surf jam, this year featuring The 
Rumblers and The Nocturnes, and surrounding pre and post 
shows all over California. 


Tiki Oasis OO12 
August 16-19, 2012 
Crowne Plaza Hotel 
San Diego, CA 
tiKioasis.com 


Your mission this year, should you choose to accept it, will be 
to join Otto von Stroheim and Baby Doe in a SPY theme as they 
play host to a cast of thousands of imbibing, dancing, reveling 
lovers of all things Tiki. This year’s festivities will include the 
usual gigantic vending areas, symposiums and seminars from Tiki 
luminaries such as Bosko, Duke Weiss, Charles Phoenix, Martin 
Cate, Chris Mancini, Sven Kirsten Will the Thrill and Kitty Baby, 
and incredible musical performances by The Tikiyaki Orchestra 
with Marina the Fire Eating Mermaid, The Love Me Nots, King 
Paris, The Martini Kings, The Barbwires (From Sweden!), Los 
Venturas (From Belgium!), The Exotics, The Lampshades, a top 
secret Saturday night headliner and much more! 


18th Annual E Hula Mau 
Aug. 31, Sept. 1-2, 2012 

Terrace Theatre - Long Beach, CA 
ehulamauorg 


The E Hula Mau is a special celebration of Hawaiian Culture and 
hosts Southern California’s only Hula and Chant competition. The 
festival will feature live performances by Willie K and the Kalama 
Brothers as well as a Kanikapula Jam, arts and crafts, interatctive 
workshops on topics such as lei making by Bill Char and slack key 
guitar by Cyril Pahinui, and the flavor of island foods in a unique 
food court. 
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International TIKI Market Place 
September 1, 2012 

Don the Beachcomber 

Huntington Beach, CA 
donthebeachcomber.com 


Fong Fest! 

September 7-8, 2012 

Chef Shangri-La - North Riverside, IL 
chefshangrila.com 


Be a part of this first annual fun-filled weekend featuring over 10 
bands, DJs, dancers and an indoor Polynesian marketplace. The 
weekend kicks off on Friday night at 9PM with a special Polynesian 
buffet dinner and 13 Tikis plus special guests. Saturday the party 
continues at Noon with DJs, shopping and then live music at 
2PM in the Chef's parking lot. The outdoor portion of the day will 
feature Alewife, Astronauts Space Age Combo, Go!Tsunami, The 
Concussions, The Madeira, The Neanderthals and more! Later that 
night inside, Roger & The Wraybands and The Cocktail Preachers 
will close out the show! Special weekend tickets are available--act 
now to ensure your spot! 


Taboo 

October 5-7, 2012 

The Royal Sun - Palm Springs, CA 
facebook.com/TabooOctober572012 


A brand-new event forged out of the combined efforts of Amy 
Boylan and Rory Snyder, the masterminds behind Mojave Oasis and 
Tiki Caliente, respectively, will feature live musical entertainment, 
vendors, cocktails by The Tonga Hut, a book signing, special event 
mug and much more! Stay tuned to their facebook page or 
tiki-caliente.com for more info as it becomes available! 


STUFF 


Classic Dining: 
Discovering Americas Finest 
Mid-Century Restaurants 
Peter Moruzzi with 

Sven A. Kirsten and 

Gibbs Smith 
gibbs-smith.com 


Over the years, the softly 
lit wood-paneled interiors, starched tablecloths, curved booths, 
tuxedoed captains, and tableside service that once defined classic 
continental style fine dining have gradually disappeared. Equally, 
the number of historic restaurants filled with character and old- 
school ambiance dwindle with each passing year. Yet, vestiges 
cling to life in cities large and small. Through vivid new color pho- 
tography and vintage material, Classic Dining celebrates the great 
mid-century restaurants that continue to thrive in New York, the 
greater Miami area, New Orleans, Las Vegas, the Chicago area, 
Los Angeles, and across the United States. Includes a directory of 
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midcentury restaurants across America. Currently scheduled for 
release Oct. 1, 2012. 
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The Illustrated Discography of Surf Music: 
1961-1965. Fourth Edition. 
John Blair 

johnblairus 


While not a new release per se, it’s 
probably new to most people and 
deserves to be given much more 
credit and publicity than it currently 
receives. With Summer in full force, 
why not really get in the spirit and 
learn more about that ubiquitous 
guitar-driven instrumental music 
always playing at your favorite Tiki 
establishment or home bar/lounge? 
Much like The Book of Tiki is to our tribe, so has John Blair's book 
been to Surf Music aficionados since the first edition appeared in 
1978. As an alphabetical reference guide to all surf music releases 
of the first wave, it is indispensable. As a pictorial history of that 
era, chock full of vintage posters, flyers, ads, record sleeves, and 
so much more, it is complete eye-candy bliss! This is an absolute 
must-have for you library. 


LP OLORE 


SOUNDS 


With all of the outstanding new music being released these days, 
sometimes it's difficult to know what is actually worth spending 
your hard-earned greenbacks on or not. Well, the music team at 
Tiki Magazine has done all the work so you don't have to wonder! 
Need some new additions for the CD changer in your Tiki lounge/ 
room/bar? Look no further! These discs represent the cream of 
the crop and will absolutely create the perfect escapist vibe in 
whatever rumpus room you've created. 


Session Obscura The Mystery Men? 
Galdera Records 
themysterymenofsurf.com 


Easily one of the best surf re- 
leases of 2011, the debut EP 
from Georgia's Mystery Men? 
takes a firm grasp of every- 
thing desirable about “tradi- 
tional” surf, then turns it up- 
side down in a flurry of the 
dark and mysterious. Tones, 
technique and a penchant for 
the supernatural, extraterres- 
trial and just plain weird make 
this a truly memorable listen- 
ing experience and a must-have. This release also contains one of 
the best song titles in recent memory--"Dead Not Sleeping.” 
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Play For Surf The Pyronauts 


thepyronauts.com 


Modern Nor Cal surf scene veterans The Pyronauts have finally re- 
leased their newest album, Play For Surf to critical acclaim across 
the board. This is a bit of a departure from a pure surf sound, 
including some almost experimental genre-defying outstanding 
musical moments that live outside the surf box. The all-acoustic 
re-interpretation of their classic “Sifaka”, Southern Rock influence 
on “Jessica”, bluegrass stylings of “Rumble” in Kentucky, Zeppe- 
lin's Moby Dick all surfed out, and a stunning take on Romantic 
composer Erik Satie’s Gymnopedie No. 1 are just a few of the 
many highlights on this fantastic release. 


Longhorn Rev Hank 
Reverb Ranch 
reverbranch.wordpress.com 


Known primarily for his 
work with legendary Ca- 
nadians Urban Surf Kings, 
Rev Hank has continued to 
take his Western-influenced 
sound on a new route with 
this first solo album. An- 
other very cool blending of 
musical genres and styles, Longhorn weaves in and out of rocka- 
billy, 60s fuzz, and full-on in-your-face Link Wray rock. Why not 
incorporate a few more eclectic instrumentals like this into your 
Tiki room mix? 


The Big Twang! Theory Bang! Mustang 


reverbnation.com/bangmustang 


One of the newest bands 
on the international surf 
scene, Germany's Bang! 
Mustang have been cre- 
ating quite a recent buzz 
with the release of their 
debut EP, and through 
their live performances, 
especially at this year's 
Surfer Joe Festival. With 
the release of their first 
full length album, they're 
proving why the hype 
is bonafide. These guys are yet another example of the brilliant 
“Americana” retro music being created and elevated by Europe- 
ans with a whole different perspective. Just check out those vin- 
tage sensibilities mixed with Ska on “Six Waves Under” and the 
uplifting bounce and dripping reverb on “Surf Buggy.” 


Fall in Love With The Concussions 
Double Crown Records 
dblerown.com 


It's the 3rd CD by Michigan 
based instrumental combo The 
Concussions. This is the first of 
two CD's they will be releasing 
this year (part 2, set to be re- 
leased this fall, will be “Break 
Up With The Concussions"). 
This 8 song disc has melodic 
instrumentals that will remind 
you of those summer themes 
of the late 50 s and early 60 s, 
when teen lovers walked the 
beach hand in hand. However, with songs like “Phantom Limbs", 
they deliver tunes that will get the kids dancing as well. Great 
cover art from the late Mikey Welsh, famous for his time playing 
bass in Weezer, as well as his paintings in recent years. 


Play Rough Bonney & Buzz 
Double Crown Records 
dblcrown.com 


Bonney & Buzz have de- 
livered yet another album 
filled with exquisite rock n’ 
roll instrumentals. The duo 
features Bill Bonney of The 
Fentones (“The Mexican” and 
“The Breeze & |") and Pete 
“Buzz” Miller (“Can Can 62 
and “Totem Pole”), who was 
also half of the popular Shig 
& Buzz duo. This time they go a for a darker, more menacing 
sound as they “play rough” with twelve original guitar and 6-string 
bass twangers. Guaranteed to appeal to fans of surf, instro rock 
and Euro-instro sounds. Cover art comes from Ferenc Dobronyi 
(Frankie & The Poolboys/Pollo Del Mar/The TomorrowMen) 


Surf! Savage! Sacrifice 
The Tiki Kings 
tikikings.de 


Where has this album been all 
our lives? Surf! Savage! Sacri- 
fice! can only be described as 
a kind of experimental musical 
theater that combines an in- 
triguing backstory provided by clever narration and a blending 
of some of the Tikiphile’s favorite genres. This is a truly fun and 
different release and would not only provide a perfect soundtrack 
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for your Tiki party, but cause all the guests to inquire “what IS 
that?” C'mon, with song titles like “Aku Aku”, “Pele”, and “Dive 
Into the Scorpion Bowl”, how could you go wrong? 


Palm Springs Serenade 
The Martini Kings 
Dionysus Records 
dionysusrecords.com 


Palm Springs Serenade is a 
collection of the group's fa- 
vorite tracks from their CD 
releases and features a track 
recorded with lounge legend 
and former Rat Pack member 
Buddy Greco. The art of their 
pal SHAG adorns the album cover and visually fits the combo’s 
sound from top to bottom. And, the sound on this album which 
was cut on a vintage Scully lathe with the legendary Westrex B3 
stereo cutting head is huge and open with lots of warm low-end. 
The album jacket is printed vintage style; front cover slick on thick 
board... this is not your ordinary one piece fabricated album 
jacket but the Martini Kings / SHAG combination deserves no 
less. A coupon for a digital download is included in this package. 


Plays Lost TV Themes 
Stereophonic Space Sound Unlimited 
Dionysus Records 

dionysusrecords.com 
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Dynamic, outlandish and 
mood altering television 
scores for shows that don’t 
exist. Perfect for parties, ro- 
mantic evenings, long drives 
and adventures in outer- 
space via electronica cre- 
ated with vintage musical 
instruments. Out of print as 
an LP for over 15 years, Ste- 
reophonic Space Sound Un- 
Imited’s debut platter, “Plays 
Lost TV Themes", was originally released on Dr. Dream records 
on both LP and CD in 1997. When Dr. Dream folded operations a 
couple of years later, Dionysus Records reissued the CD, but not 
the LP version of this album. The album jacket was designed by 
artist SHAG before he became famous. The LP was cut at HRS 
(History of Recorded Sound) on a vintage Scully lathe using a 
Westrex 2-B stereo cutting head. And - this LP has what is called 
an eccentric shut-off groove; when the album ends the tonearm 
is lead to an off-center circle groove (harmless to the stylus) that 
swings the tonearm back and forth - this was a feature that was 
common on 78s and pre-1961 albums - it was used to kick (13) 
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in the shutoff or changer mechanisms. Dionysus had HRS cut the 
record this way because they are record geeks and wanted to 
take the retro thing a step further. 


Kalopia Orchestra Superstring 
Dionysus Records 
dionysusrecords.com 


Superstring 


Lead by vibe player DJ Bone- 
brake (known for his drumming 
in the seminal punk band, X), 
Orchestra Superstring is an en- 
semble of Los Angeles-based 
veteran musicians who plays 
an exotic, hypnotic blend of 
Afro-Cuban, Latin Jazz and oth- 
er world music. Their sound is 
purely instrumental, intimate, 
seductive, dimensional and brings to mind a dimly lit South 
American dance hall, or something you might hear in a Lynch film 
filtered through the sounds of a 1950’s film noir style Mambo 
session with an edge from a sort of spooky and distorted hollow- 
body guitar not unlike late ‘60s Robert Fripp. It’s all very tasty and 
atmospheric. “Kalopia” is their first vinyl release and contains the 
best tracks from their two Dionysus CDs “Orchestra Superstring” 
and “Easy”. This album was cut on a vintage Scully lathe using a 
Westrex 3D stereo cutting head. 


Latin Village/The Versatile & A Taste of Honey! 
/Another Taste of Honey! 
Martin Denny 

Yocalion 

duttonvocalion.couk 


The good folks across the pond 
at Vocalion have brilliantly de- 
cided to breathe new life into 
four classic Martin Denny al- 
bums with these incredible i “ 
new “two-fer” reissues, offering Another taste of honey 
completely remastered versions MARTIN DENNY 

by Michael J Dutton himself from the original analogue tapes. 

This is a wonderful opportunity to either begin a Martin Denny 

CD collection, or just to experience an even more vivid, vibrant, and 

aurally satisfying wall of Exotica. 
Sit back, make a cocktail and 
prepare to lose yourself all over 
again re-discovering the genius 
of classic tunes like “Corcovado”, 
“Latin Village”, “Sukiyaki”, “Quiet 
Village Bossa Nova", “Black Or- 
chid’, “Take Five”, “Route 66", 
“Harlem Nocturne”, “Satin Doll” 
and so many more! 
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Quiet Village Podcast Radio Free BaKersfield 
digitikicom radiofreebakersfield.com 
Show #276 
Dr. ZarKovs Tiki Lounge —_ (Tiki Oasis Preview) 
Every Wed. @ 5PM Show #278 
radiofairfaxorg (Surf Guitar 101 Convention Preview) 
Koop Kooper's Over Under 
Cocktail Nation Sideways Down 


ist & Brd Weds. 3 - 5PM 
luxuriamusic.com 


cocktailnation.net 


Cudra Clover 
Exotica Hour 
cudracloverpodomatic.com 


Reverb Hour 

8-9PM Saturdays 

kfjcorg 

luxuriamusic.com 

A Day at the Beach Podcast 
rickshawrecords.com/adayatthebeach 


Surf Guitar 101 Podcasts 


surfguitar101.com/podcast 


RIP. 


Junior Seau, San Diego Charger All-Pro Linebacker 
“Baja” Marty Klenz, Surf Music Fan Extraordinaire 
The Sand Devils 

George “Sonny” Oechsner III, Pat O'Brien's Owner 
George Tupou V, King of Tonga 

Michael Peterson, Surfer 

Earl Skruggs, Folk Musician 

Mel Kinney, Big Wave Surfer 

James Marshall, Amplifier Inventor 

Jonathan Frid, Actor 

Dick Clark, Music Promoter 

Adam Yauch, MCA of The Beastie Boys 

Maurice Sendak, Author and Illustrator 

Carroll Shelby, Automobile Builder 

Donald “Duck” Dunn, Bass Player 

Eugene Polley, Inventor of the Television Remote Control 
Eddie Blazonczyk, Polka Musician 

Richard Dawson, Actor 

Ray Bradbury, Science Fiction Author 


Got News??? Have the Tiki-skinny on an important 
piece of new merchandise, book, record, concert, 
event or other Tiki tidbit??? Please send an email 
to HYPERLINK “mailto:news@tikimagazine.com” 
news@tikimagazine.com for possible inclusion in a 
future issue. 
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CAMPING, SWIMMING, LUAU 
AND PIé ROAST, 

LIVE ENTERTAINMENT, 

{ COCKTAIL BAR, BBQ, FIRE PITS 
AND MORE... 
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A TROPICAL OASIS IN THE DESERT. 
JUST A FEW SHORT HOURS FROM LOS 
ANGELES, ORANGE COUNTY, SAN 
DIEGO AND LAS VEGAS. JUST OFF OF 
HISTORIC ROUTE 66. 

BRING YOUR TRAVEL TRAILER OR 
TENT. OR RENT ONE OF OUR VINTAGE 
CAMPER TRAILERS. 

PRIVATE. OPEN FOR GROUPS, 
WEDDINGS AND PARTIES 


WWW.MOJAVEOASIS.COM 
ON FACEBOOK - MOJAVE OASIS 
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(1 Hula Maidens of ; * 
» Kauai’s Tiki Goddess 3 
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Paperback 
& Ebook 9) 


Everywhere 
books 
are sold. 
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/: Bp. htte://bellbridsebooks.com 
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"Brad Parker creates lurid paintings that pull in influences from tiki, Cor 
- Honolulu Magazine "The Best Of" 2012 January Issue 


additional info at La Luz De Jesus gallery: www.laluzdejesus.com 
Wyland Kona Oceanfront Gallery www.wylandbigisland.com 
and www.tikishark.com 7 
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Mark Bloom, Maggie Rickard and their tortoise Harold, collectively known as Velvet Glass, 
on their Tucson, AZ patio studio, 2012. Photo: Rachel Hughes Miller. 


Velvet Glass: Masterpieces in Mosaic 


by Jonpaul Balak 
Images Courtesy of Velvet Glass 


The image conjured upon mentioning the word “mosaic” is typically one 
that consists of a group of elderly ladies sitting around a game table in the 
recreation room of their retirement home, slowly passing the time, tender- 
ly placing tile by tile in just the right spot. Much like needlecraft, macramé, 
or paint by numbers, in modern times, the art of mosaic has largely been 
relegated to one of the “lesser” or “craft” mediums that carry with them a 
negative stigma of a bygone age. Aside from THEE beyond-legendary holy 
grail Moai mosaic that rarely, if ever, comes up for sale anywhere, Tiki has 
not really been associated with the medium. That is, until a certain Mark 
Bloom and Maggie Rickard decided to form Velvet Glass in an effort to 
breathe new life into the once lost art. And, really, isn’t the marriage of 
Tiki subject matter with the textures and colors available in mosaic a no- 
brainer? While it may seem like an obvious idea, anyone would be hard- 
pressed to find artists that conceive and execute with the brilliance and 
precision of Mark and Maggie. 


Happily tucked away in a quiet residential neighborhood literally within 
walking distance of Tucson's infamous Kon-Tiki, the Velvet Glass com- 
pound serves as the all-in-one ground zero for Mark and Maggie's creative 
world. It acts as an office for Mark, an illustrator and vintage item seller 
by day, an office/work area for Maggie, who sells jewelry from their fused 
glass personal accessory line, a practice space for Maggie, a drummer 
since the age of 20, an-outdoor mosaic workshop, and a storage/show- 
room for their mind-blowing collections of amazing vintage stuff, covering 
every cool subject matter one can think of--outsider art, vintage furnish- 
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ings, Witco, vinyl records, tin robots, vintage drums, and of course, all things Tiki. 
Their place is a mid-century collector's dream and is actually better stocked than 
the greatest vintage collectible shop you've ever seen! 


As mentioned in many articles dealing with Tiki artists, there seems to be col- 
lector DNA flowing deep within their veins. Maggie states that “The World of 
Tiki offers a dazzling array of visual eye-candy for Artists: Primitive (and not-so- 
primitive) carvings, Daring Architecture, an almost “lost” sub-culture, a hedon- 
istic lifestyle, music that embraces many different genres, the freedom to wear 
Hawaiian shirts without fear of ridicule, scantily clad maidens. And alcohol. 

For collectors there are historic locales to research, vintage mugs and ephemera 
from long-gone tiki bars to find, Thrift stores and Yard Sales to scour, Modern 
Artifacts to covet.’ 


As creative, driven and inspired a couple as they are, anything could've been 
their chosen medium. So, why mosaic? “We were jealous of the abundance of 
Tiki paraphernalia available to the Californians, so to fill the void we tried our 
hand at creating our own,” Maggie says. “We tried various mediums for our Tiki 
creations but everything changed when we took a mosaic class at the local rec 
center. Working with glass, everything just began to click and our artwork took 
on new inspiration.” Inspired it definitely is--from many different angles. Mark 
explains, “Our influences include classic funk, Frank Sinatra, Monster movies, 


Featured Ar tists (continued) Gu 


“Bali Eye," 15"x 12” 


Trashy Pulps, the Tiki culture, Oceanic Arts, Jim Flora, Saul Bass, 
Milton Glaser, Cheesecake Pinups, Classic Hollywood, Coop, 
Herge, and Maurice Binder.” He continues, “We have created 
mosaics using many of our influences as deliberate tributes.’Fire 
Dancers” was influenced by the James Bond titles created by 
Maurice Binder, “Bali Eye” was a way 
of using a damaged Bali Hai mug as a 
tribute to Picasso, “Tikiyaki” was a nod 
to Jim Flora, “Tiki Propaganda” styled 
after Soviet Posters, “The Son Of Tiki” 
is our idea of what Magritte would 
have painted had he been into Tiki, 
and “Godzilla” is, well Godzilla’ 


Obviously, though, Mark and Maggie's 
intense love of “all things Tiki” plays 
an important role not only in their 
creative output, but also in their daily 
lives/lifestyle. For Mark, the first in- 
delible encounter came after moving 
from England to New York in 1985, a 
time when The Hawaii Kai and Trader 
Vic's were still in operation. He ex- 
plains, “Coming from England | had 
never seen a tiki bar (I wasn’t even 
aware of the Vics in London!) and | went to both. My recollection 
of the Hawaii Kai was of a dark, dilapidated, dingy and depress- 
ing bar that was well past its prime. Vic's, on the other hand was 
still vibrant, colorful, served drinks in crazy-looking mugs, had 
menus (one managed to follow me home, along with the plastic 
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“Godzilla,” 27" x 27” 


“Son of Tiki,” 24” x 20” 
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“Tikiyaki #2," 32" x 14” 


Menehune in my drink. | still have them!) and was totally inspi- 
rational!” He continues, “Even the notion that it was in the base- 
ment, below the Plaza, made it seem somehow ‘secret’ and a little 
‘taboo’, which only added to its allure. | was hooked! Back then, 
there was no Tiki Central, Tiki Magazine, BOT or support group 
for this kind of obsession, and none of 
my friends had a clue what | was talk- 
ing about, so my ‘little secret’ remained 
mine. When | met Maggie several years 
_ later, it was she who brought up the ‘Tiki 
Thing’ and it was ‘Love at first sight’. By 
_ then, Vics and the Hawaii Kai had long 
_ closed, and there were no tiki bars in NY. 
_ Maggie found the TC forum when it was 
- still a Yahoo user group, and we've been 
_ involved ever since.” 


One aspect that Mark and Maggie both 
| love about Tucson is their ability to utilize 
and enjoy the weather while engaging in 
their work. Mark explains, “We work on 
our mosaics on our back porch. It’s nice 
working outdoors, although the summers 
~ in Tucson make things a little toasty. In 

the late afternoon it's time to put down 
the tools, make a cocktail, and watch the sunset.” But before any 
sunset watching or cocktail making ensues, some serious work 
does take place. Mark elaborates, “Once we have a basic concept 
the next step is to sketch out a rough design (“Kahiki Line”), either 
on paper or directly in Photoshop. We'll usually block in main areas 
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of color at this point, trying to remember that \ \ 5 

we're limited to the colors we have available 
in glass (“Kahiki Color Test”) Once a sketch is 
done we then transfer that directly onto the 
board we'll be working on. Then it’s down to 
cutting hundreds (or frequently thousands) 
of pieces of glass (Marina the Mermaid 2”) 
to create the mosaic. The traditional mosaic 
technique involves using mostly squares or 
rectangles of glass (called tesserae) but we 
frequently cut glass to accentuate the natural 
flow of the image (example” Fire Dancers” or 
“Marina The Mermaid” ). We've created sev- 
eral mosaics featuring fire (“Fire Dancers”) 
where we've cut glass into shapes that echo 
the flames. Similarly “Marina the Mermaid’, 
where the natural forms of the siren’s hair is 
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made from long, sinewy pieces of glass. This Preliminary tests to determine exact colors and lines precede any kind of actual mosaic placement. 
creates a flow to our work which is far re- 


moved from the traditional idea of mosaic. 
The glass we use is usually not a solid color 
but is full of variations and we try to use 
these variations to again accentuate move- 
ment. Once all the glass is cut, placed and 
glued we apply a grout, which fills in the gaps 
between the glass.” 


An extremely unique artistic feature in the 
work of Velvet Glass is often the incorpora- 
tion of other non-mosaic materials. Mark ex- 
plains, “We try to incorporate something rel- 
evant to the subject. In the case of Iggy Pop 
it was a small ceramic Iguana on his Fez, For 
Bat Boy we made a border of news head- 


“Iggy Pop Wears a Fez,” 18"x 15” “Firedancer,” 28" x 22” 21) 
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“Jesus Quintana,” 18" x 15” 


“Flaming Bastard,” 18" x 9 
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“Bat Boy,” 16" x 16 


lines under clear glass and Jesus Quintana had a background of Bowling Pins.” He says, 
“In our efforts to make our mosaics more interesting and individual, we have incorpo- 
rated motors (Keep A Breast”), lights (“Kon Tiki”, “Tikiyaki”), Tiki Mugs ((“Kon Tiki”, “Tiki 
Farm” “Ghastly One” “Bali Eye” “Flaming Bastard” “Miss Miehana” “Screaming Jay” “The 
Mourning After” “Tiki Girl” “Yojimbo") Toys & Foliage (“Birdhouse”) Rhinestones (“Iggy 
Pop Wears A Fez”) Lava Rock (“Flaming Bastard”) and Sea Shells (“Marina The Mermaid”). 
And sometimes, just the nature of a single piece of glass can inspire new pieces. “The 
Jesus Quintana mosaic was inspired by finding a small piece of colored glass that was just 
the right color for a tongue, Mark says. “It was then simply a matter of figuring out who 
had the best tongue, and the first thing that came to mind was ‘The Jesus’ licking 

his bowling ball in The Big Lebowski." 


From 3x2” belt buckles to a 6’ square Red 
Cross logo for the International Red Cross 
building in Tucson, Mark and Maggie 
have covered an enormous scope, in 
both size and subject matter, but there 
are always a few that stand out as per- 
sonal favorites for every artist. Maggie 
says, “Our most personally satisfying 
piece was a plaster bust that we mosaiced 
for the Keep a Breast foundation. We applied 
burlesque pasties to the breasts that spun 
when you pushed the belly button.” She 
continues, “We love to create objects that 
are more than just static pieces of art. We 
had the great fortune of meeting the castee, 
Kathleen O'Malley, an inspirational woman 


and herself a breast cancer survivor.” 
Cast from Kathleen O'Malley and mosaiced 
ae 18 Fe oie using mirror and black glass with motorized 
Similarly, there are a couple of other special commissions spinning wheels, this piece was donated 


that Mark and Maggie are especially proud of, and for Se Ce ee 
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good reason. “In 2010,” Maggie explains, “We were invited 

to create a mosaic for an exhibition titled “Easter Island, 
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“Bat Boy," 16°x 16" “Birdhouse,” 20" x 14" “Yojimbo Vs. Fu Manchu,” 18" x 15” 
Myths and Popular Culture”, curated by Dr. lan Conrich. The 
exhibition began at the Captain Cook Museum in England 
and has travelled to The Kon Tiki Museum in Oslo and will 
next be appearing on Easter Island, with plans to continue 
around the World. It’s an honor to know that one of our art- 
works will be shown in such unique locations and will travel 
further than either of us! (“Moai Liberation”)” She goes on to 
mention that “We were recently asked to mosaic a fireplace. 
(“Fireplace”) The client requested the mosaic only be a bor- 
der around the fire, and that it compliment a particular paint- 
ing in their collection.’ Maggie continues, “It seemed straight- 


“The Ghastly One,” 19” x 17” Custom on-site fireplace mosaic, approx. 42” x 54” ® 
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forward, but a simple border design wasn’t quite 
interesting enough to us, so we decided to make 
a curling, fire-shaped border. To add to the chal- 
lenge, the client was in a different state, so we 
had to build the mosaic in sections at home and 
then re-assemble them on site.” 


Mosaics aren't the only area in which Velvet Glass 
has helped promote Tucson to the ever-growing 
worldwide Tiki community. Upon moving there in 
2002, it was only natural, almost fateful, that they 
would come to know the legendary Kon-Tiki inti- 
mately. In fact, they even went so far as to create 
an entire public event surrounding the historic 
te-lighting of their sign in 2010. Mark says, “We 
are very fortunate to have one of the few original 
tiki bars right here in Tucson. Kon Tiki will turn 
50 in 2012 and has fortunately remained largely 
unchanged. Over the years we have formed a 
close relationship with the owner and manage- 
ment and have taken it upon ourselves to help 
promote & support the establishment whenever 
possible, including designing and illustrating the 
menus, building their web site and hosting spe- 
cial events. One of the stranger aspects of KT is 
the relatively small amount of historic informa- 
tion we have been able to unearth. It seems that 
the people who used to come here ‘back in the 
day’ were very reluctant to record their visits with 
photographs (unlike most other vintage tiki bars). 
We've never seen old vintage images of Kon Tiki! 
If anyone reading this has anything they'd like to 


share, we'd love to hear from them! 


The next time that particular empty space on the 
wall needs to be filled or it's time for a one-of-a- 
kind commission, why not embrace the fact that 
mosaics don’t have to be a dull medium of the 
past? Celebrate that there's a very special couple 
workin’ away on their patio in the Tucson heat 
that are creating some of the most innovative, 
creative and visually stunning pieces of art you've 
likely seen in some time! Please visit Mark and 
Maggie's Velvet Glass at www.velvetglass.com. 


“Kon Tiki,” 24"x 19” 


“| Put a Spell on You,” 14", Dete 
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The Disneyland Hotels truly 
“Enchanted Tiki Bar” 


Story and photos by Scott Mabbutt 


The “Shipwreck on the Rocks,” served in their signature Tiki Farm barrel mug. 


In the spring of 2011, a curious sight appeared 
over the construction wall at the Disneyland Ho- 
tel. Amidst several other construction projects go- 
ing on, sharp-eyed, Tiki-minded Disneyland guests 
noticed a large A-frame building with an outrigger 
beam jetting out of the front. What was this? Is the 
Tahitian Terrace returning after all these years? Will 
it be a restaurant? Will it be a store? Rumors ran 
rampant on the internet. It was definitely Polyne- 
sian...but what was it? 


In early May, Disney artist and tikiphile Kevin Kidney 
confirmed to me that, though it wasn’t the return of 
the Tahitian Terrace, it was something equally excit- 
ing and that he and his artistic collaborator Jody 
Daily were working on it. 


The week of Memorial Day in 2011, the mystery 
was revealed. The A-frame building was the Tan- 
garoa Terrace, an island-themed cafeteria-style 
restaurant with two large tikis flanking the front 
entrance. However, even more magical was the 
building attached...what we couldn't see from be- 
hind the construction wall. Trader Sam’s Enchant- 
ed Tiki Bar is a sterling example of how to do a Tiki 
bar, the right way. 


Guest can enjoy pupus and cocktails on the out- 
side patio, which at night really comes alive with 
Hawaiian music under the warm glow of burning 
tiki torches. You might just think you're in paradise. 
But the “real” magic isn’t on the patio...it's inside 
Trader Sam's. 


® 
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The large “rum” barrel, which hangs just above the entrance, invites weary travelers into paradise. ; 


cs 


Replicas of the Tiki Totems from the Enchanted Tiki Room attraction watch over thirsty adventurers. 
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Greeted with a rousing “Aloha!” by the staff, from the 
moment you pass through the ornate doors, (carved by 
Oceanic Arts’ Leroy Schmaltz), one quickly realizes that 
this is no ordinary hotel bar. In fact, it’s no ordinary 
Tiki bar. Trader Sam's is an Adventureland-style Tiki bar, 
filled with so much Disneyland magic it would make 
Walt proud. One has to wonder...if Walt's idea for the 
Enchanted Tiki Room to be a restaurant were to have 
come to fruition, the bar area might be a little like this. 


“The doors were a little questionable to start with”, Leroy 
Schmaltz recalled. “In the beginning, they had plans for 
a lot of Disney-esque images. Every time | drew a pic- 
ture, they said ‘let's do something else’. | really spent a 
lot more time drawing pictures then | did carving. Even- 
tually we settled on two faces on the doors, but every- 
thing else is my doing”. 


Adorning the cozy Tiki bar from wall to wall...floor to ceil- 
ing, top to bottom, are more exotic artifacts and treas- 
ures than anyone can take in with just one visit. From a 
painting by Tiki Tony tucked up on the bar, to carvings by 
Crazy Al and Kirby, the Tiki community is well represent- 
ed here. With delightful special effects and flourishes by 
renown Disney artists Kevin Kidney and Jody Daily, this 
bar is unlike any Tiki bar you've ever seen. 
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Kevin Kidney and Jody Daily's Enchanted Tiki Garden Gods figurines repurposed as beer taps. 


But who is Trader Sam? Well...Trader Sam is the “head salesman” on the Jun- 
gle Cruise in Adventureland...(i.e. “two of his, for one of yours”). The creators 
of Trader Sam’s Enchanted Tiki Bar decided to give Sam a bit of a back-story. 
What if Trader Sam knew Indiana Jones? What if he knew Captain Jack Spar- 
row? What if he hired former Jungle Cruise skippers to work in his bar? In 
addition to the aforementioned works of art by local Tiki artists... artifacts, 
framed letters and treasures from all of these characters can be found by the 
sharp-eyed Tiki bar adventurer. @ 


Mingling with original Oceanic Arts pieces are framed postcards to Trader Sam from fellow adventurers like Indiana Jones 
and Captain Jack Sparrow. 
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“There was this guy who came to all the tiki events for 
about a year”, Kirby says. “At one event at Bahooka 
he bought a mask from me, now it hangs in Trader 
Sam's". The “guy”, Kirby referred to was Walt Disney 
Imagineering Set Decorator Brandon Kleyla. An avid 
Adventureland, as well as Indiana Jones fan, Brandon 
was determined to work on the Trader Sam's project 
from the moment he heard about it. Guided by Kevin 
and Jody, the three of them found their way to all of 
the local Tiki sites in Southern California, picking up 
tips and artifacts along the way. 

“Trader Sam’s Enchanted Tiki Bar finally answers the 
question we've all been asking ourselves: what would 
it be like if the Enchanted Tiki Room actually served 
alcohol?” says Humuhumu Trott, devout tikiphile and 
creator of “Critiki", an on-line resource for rating Tiki 
bars. 


And speaking of cocktails! The menu is full of color- 
fully named exotic cocktails..."Disney style”, that is. 
Some of these include the “Lost Safari,” “The Tiki, Tiki, 
Tiki, Tiki Rum” and of course, “The HippopotoMai-Tai”. 
Most importantly, they are good. They may have “Dis- 
ney style” names, but each cocktail is a version of a 
traditional rum rhapsody. All of the juices are freshly 
squeezed and they use syrups from “Trader Tiki”. 


Some cocktail orders are even thematically tied to 
something in the bar. Ordering one of these drinks 


Artifacts from the four corners of the Earth, including a painting by Tiki Tony and a gas 
can filled with “Gorilla Grog.” 
will “trigger” some of the truly spectacular special effects that are on 
par with an attraction in Disneyland itself! Without giving too much 
away on some of the surprises, order the “Shipwreck on the Rocks” 
and watch the oversized Ship in a Bottle above the bar. This particu- 
lar piece was created by Kevin and Jody, and is a nod to the, now 
defunct, Adventurer’s Club from Walt Disney World. The ship inside 
the bottle is a replica of “The Wicked Wench”, the pirate ship that is 
attacking the fort within the Pirates of the Caribbean attraction. 


Reminiscent of a classic Tiki Ti tradition, ordering an “Uh OA!” will 
get the entire bar chanting “uh oh ah... uh oh ah...” repeatedly as 
thunder, lightning and rain consume the inside of the bar. 


While the guests sip their cocktails, they can enjoy the classic exotica 
of Martin Denny and Les Baxter. In addition to the original masters 
of the genre, there is a healthy mix of The Tikiyaki Orchestra playing 
in the bar. “You know, it’s funny...” says Marty Lush, the vibe player 
for The Tikiyaki Orchestra. “I was there the first week it opened. | 
was sitting there, enjoying a HippopotoMai-Tai thinking how they got 
the music right...it took me a few moments to realize they were 
playing us!” 


Since Trader Sam's is located in the Disneyland Hotel area, an admis- 
sion to Disneyland is not required to visit, and parking is available at 
the hotel or Downtown Disney. 


In celebration of it's Ist Year Anniversary, Memorial Day Weekend 
2012, Trader Sam's released two signature mugs. The first is a rum 
barrel logo mug based on the barrel that hangs in the front entrance. 
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Appropriately enough, this is the vessel used to serve up the 
“Shipwreck on the Rocks”. The second is a tiki bowl with four 
tiki “legs” and a fire chamber in the center. This is the bowl 
that is used when they serve the “Uh OA". Both manufactured 
by Tiki Farm. 


Combining the best of Adventureland and the best of the clas- 
sic tiki bars, Trader Sam’s is truly a one of a kind experience. 


Remember...the password is “Walt sent me”! 


Scott Mabbutt is an independent writer and 
\ 


I film-maker living in Los Angeles. 
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Adrian “Polynesian Pop" 
Eustaquios 

Desert Oasis Room 
Corona, CA 

Photos by Jonpaul Balak 
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Adrian Eustaquio 
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Whatcha carving, 
Ben? 


Looking good. 
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WE IRD FROM THE DEEPEST 


BLACKNESS OF 
SPACE CAME 
LESIONS OF THE 
TIKI EMPIRE. THEY 
CAME TO ANCIENT 
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THE POLYNESIANS FOUGHT HARD, BUT WERE NO MATCH FOR 
THE EIR ADVANCED SCIENTIFIC WEAPONS. 


TUCKERSTIKIS.COM 


° r THE MASSIVE HANGER DOORS OF THE MOTHER SHIP SLIDE OPEN UNLEASHING WE SCOUR THe UNIVERSE Tal "SCORES OF ESCAPED SLAVES 

THESE -. HORDES OF SCREAMING FLYING DISCS ON A MISSION OF CONQUEST AND CAPTURE... TO FIND SUITABLE SLAVES TO FILL THEIR RANKS, EVEN AS 

HUMANS ARE ‘SUPPORT OUR CRUMBLING Se WE RETURN TO THIS PLANET 
\ AND DECADENT EMPIRE. TO CAPTURE LEGIONS MORE. 
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This is a scary 
place when it's 
“2 for 1 
Zombie Night!” 


By Mark Gillespie 
markgspot.com 


There’s nothing like 
drinking your problems away 
ona hot Summer day! 


Tell me about it! 
ee - a ...seriously, please as 
gprs tell me what it’s like. 
J I think I'm having a stroke. 


BY MATT RIOS & PHILIPPE TILIKETE 


Locale Exclusives - Updated 


Many of you have been asking about 
our commissioned locale exclusives 
since we published the list last year. 
Since then, we've had significant, con- 
tinued growth in terms of commis- 
sions. The list provided below is for 
hard-sculpted mugs created for clients 
and doesn't include our larger listing of stock mugs that we've decal fired for various locales over the years. Also, within this list, some of 
these companies may now be out of business and also note that some of these listings are for projects currently in development. This list 
is considerably more detailed than our last listing and goes back all the way to the inception of Tiki Farm in 2000. So here is the list (sorted 


y Tac is FARM that is! 


by Holden Westland 


alphabetically) — past, present & future: 


Client Location Client Location Client Location 

Andy's Place Erlinsbach, Switzerland Hilo Hattie Hawaii | Ron Jon Surf Shops Florida 

Appleton Estate Worldwide Honolua Surf Co. Hawaii | Roni Deutch Tax Center North Highland, CA 

The Bahooka Family Restaurant Rosemead, CA House of Tiki Costa Mesa, CA The Royal Hawaiian Laguna Beach, CA 

The Bali Hai Restaurant Shelter Island, CA Hukelau Restaurant Chicopee, MA | The Saloon State College, PA 

Ballast Point Brewing & Spirits San Diego, CA The Hukilaw Ft. Lauderdale, FL Sam's Seafood Huntington Beach, CA 

BarTiki La Habra, CA Huta Hula Tiki Bar Seattle, WA | Santo Spirits Austin, TX 

The Beachcomber Café Crystal Cove, CA Hula’s Island Grill Santa Cruz & Monterey, CA | Scotty's BBO Kapa‘a, Hl 

Beverage Specialties Fredonia, NY Huta's Modern Tiki Bar Phoenix, AZ | The Side Door Saloon Petoskey, Ml 

Bracco Okoboji, 1A & Sioux Falls, SD Iron City Birmingham, AL / Smuggler’s Cove San Francisco, CA 

Buds On the Bay Brockville, ON, Canada Island Systems & Design Rockledge, FL Solomons Island Tiki Bar Solomons Island, MD 

Caliente Tropics Palm Springs, CA John's Garden Café Malibu, CA St Anthony Hall USA 

Carroll Shelby Corner Café Las Vegas, NV Kon Tiki Museum Oslo, Norway Surf ‘n Shack Capitola, CA 

Cheeseburger in Paradise Restaurants Hawaii The Kon Tiki Bar & Restaurant Tueson, AZ Thatch Bar Portland, OR 

Clifton’s Cafeteria Los Angeles, CA The Kowloon Restaurant Saugus, MA Tiki Bar TV Los Angeles & Vancouver, Canada 
Colorado Firecamp Salida, CO Kustom Lane Hawthorn, Australia Tiki Caliente Palm Springs, CA 

The Conga Lounge Oakland, CA La Luz De Jesus Los Angeles, CA Tiki Hut Turks & Caicos 

Custom Parts & Wear Mellingen, Switzerland Libertiki Los Angeles, CA Tiki Iniki Princeville, HI 

Da Big Kahuna Honolulu, HI The Mai Kai Restaurant Ft. Lauderdale, FL Tiki Magazine San Diego, CA 

Deville's Pad Perth, Australia The Marriott Hotel Wailea, HI | Tiki Tees Edmond, OK 

The Discovery Channel Silver Springs, MD Mattel Corporation El Segundo, CA | Tiki Ti Los Angeles, CA 

Disneyland Resort Anaheim, CA McAlester Army Ammunition Plant McAlester, OK Tiki Tom's Walnut Creek, CA 

Don the Beachcomber Restaurant Huntington Beach, CA Mixxit Sydney, Australia Trader Sam's Anaheim, CA 

The Double Down Saloon Las Vegas, NV Mooneyes USA & Japan Trader Vie's Various Locations, Nationwide 
The Dynotones Band Los Angeles, CA Mojave Oasis Newberry Springs, CA Trader Vic's Wholesale Emeryville, CA 

The Edison Los Angeles, CA Newport Hotel & Bar Fremantle, Australia | Tropical Isle New Orleans, LA 

El Taco Real Hammond, IN Noa Noa Wood Grill & Sushi Bar Warsaw, IN | VaVoom Tiki Room The Hague, Netherlands 
Emeril’s Tchop Chop Restaurant Orlando, FL Ocean's 11 Tiki Bar Austin, TX Wang's San Diego & Palm Springs, CA 
Fender Instruments Phoenix, AZ Oceanic Arts Whittier, CA Winter Sun Festival Coolangatta, Australia 

Fong's Pizza Des Moines, IA Omni Hut Smyrna, TN Wondrous Arts Schaumburg, IL 

Forbidden Island Alameda, CA Otto's Shrunken Head New York, NY Woodlies on the Wharf Santa Cruz, CA 

Frankie's Tiki Room Las Vegas, NV Palm Spring's Modern Committee Palm Springs, CA 

Chris & Karen Garland Long Beach, CA Pinar Emeryville, CA Happy Hunting! 

The Ghastly Ones Band Los Angeles, CA Psycho Suzi’s Motor Lounge Minneapolis, MN Holden and your Friends at 

Hale Mahinui Volcano, HI The Purple Orchid El Segundo, CA Tiki Farm 

Hard Rock Hotel & Casino Las Vegas, NV The Reef Boise, ID 

Hawaiian Village Coffee Maui, HI Rockin’ Baja Restaurants California @ 
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Surf Exotica: A Brief Survey 
by Jonpaul Balak 


Among their most dedicated fans, the musical gen- 
res of Exotica and Surf and their crossover has been 
discussed a great deal. In the Tiki subculture alone 
there has been heated debate over whether or not 
Surf music is even appropriate at all and what role 
it should play. Some have argued that only Hawaiian, 
Hapa Haole and Exotica music are the TRUE soundtracks 
to Tiki. Historically, while there is little concrete connection 
between the Tiki heyday and the instrumental guitar-centered genre 

known under the larger, more general umbrella as “Surf Music,” in today’s Tiki context, this 
music is an indelible, vital and core component. Walk into almost any currently functioning 
public Tiki bar and/or restaurant or major public Tiki event and not only are you likely to 
hear it on the PA system, but also being performed live as part of an average weekend's typi- 
cal entertainment. If this is not “appropriate” music, then why has it become such a staple 
within the culture? 


The answer is quite simple. Much like Exotica, Surf music is essentially instrumental, and 
therefore allows the listener to create and develop his or her own personal stories or insights 
into what the music means, is trying to relay, emotions it’s trying to convey, or mood it's try- 
ing to create. For a culture centered around escaping and creating one’s own false utopia, 
instrumental music provides the perfect soundtrack. There are no obvious lyrics or vocals to 
cloud one’s own fantasy. Immediate transportation to a remote Polynesian island fantasy is 
facilitated through purely aural tones and timbres unencumbered by specific lyrical themes 
or the personalities of vocalists. 


In order to understand what comprises a crossover of Surf and Exotica, it must be explained 
in very specific detail, what is meant by each designation. Now, there are many musicolo- 
gists and hardcore, devoted fans that may find these defining elements too generic. This is 
fine, as ultimately, it is up to each individual to determine what makes logical sense to them. 
For instance, even within the Surf music world, there has always been conflicting arguments 
as to whether or not early instrumental bands such as The Ventures, The Shadows, and The 
Fireballs or players such as Duane Eddy should be considered “Surf.” Of course, there are 
always exceptions to every rule or genre-definition. 


So, for the purposes of this article, what is the “Surf” in Surf Exotica? “Surf” specifically refers 
to the use of an electric guitar with a plingy, twangy, plunky sound that utilizes either one 
or a combination of techniques including sweeping/raking chords, tremolo dips, double- 
picking and/or the use of effects such as tremolo/vibrato, echo, or most characteristically, 
heavy reverb. The Exotica portion of the description involves the use of a slower tempo and 
usually drums treated more as non drum kit percussion, and can also include the addition of 
instruments more commonly associated with Exotica, such as vibraphone, flute, steel guitar 
and hand percussion. The songs don’t HAVE to include these instruments, but if they do, 
they're just that much more “Exotica” and get the gold star. 


If an original era Exotica tune did feature guitar, it was usually a large, hollow-bodied instru- 
ment with a deeper, more mellow tone, like those favored for playing jazz (Baxter's Wild 
Guitars and African Jazz). And in the case of the big three--Martin Denny, Arthur Lyman and 
Les Baxter-- Denny and Lyman didn’t use guitar in their combos and if Baxter utilized it, it 
was layered and buried more in an orchestration sense, not as a main instrument, which is 
one of the defining factors of this designation for Surf Exotica. 


DETXONO 


And what about all of those wonderfully cheesy studio records that capitalized on the “Ex- 
otic” South Pacific, Hawaiian and/or Middle Eastern sounds and melodies that are a staple of 
any good Tiki music collection? As wonderful as they are, the great majority do not qualify for 
Surf Exotica because the guitars are either acoustic, lap steel or do not utilize the techniques 
outlined above for characterizing surf guitar. 


Similarly, in the case of the guitar-centric lounge or easy listening artists of the original era- 
-Billy Mure, Tommy Garrett, Billy Strange, Al Caiola, et al-- again, the guitars were typically 
either hollow bodies geared more for a jazz sound, acoustic or steel, or when the tones did 
approach those of surf, the tempo would increase or more of a pop rhythm would be used, 
therefore, in our context, eliminating it from being considered Exotica. Of course there are 
those that will argue that a piece does not have to have a slow tempo to be Exotica (Arthur 
Lyman’s “Jungle Fantasy” from Taboo 2), and there are always exceptions to every argument, 
but for the defining factors in this article, true Surf Exotica should utilize a slower tempo. 
Sometimes this tempo issue does create a blurred definition, and if a song is included in the 
list below with a seemingly quicker tempo, it is because other factors make it even more Ex- 
otica, such as use of hand drums, vibraphone, or other elements that push it over the edge. 


It must also be mentioned that there is definitely a difference between “Exotic” and “Ex- 
otica.” For instance, many Surf bands over the years have built careers around scales and/ 
or themes that conjure an ‘Exotic’ feel--a feel of a mysterious place far, far away from home. 
Just take a listen to Sandy Nelson's “Casbah,” Johnny and The Hurricane’s “Sheba,” Dick 
Dale's “Hava Nagila” or “The Victor,” The Sentinals’ “Exotic,” The Atlantics’ “Dimitrius,” The 
Chantays’ “Wayward Nile,” Dave and The Customs’ “Ali Baba,” The Trashmen’s “Malaguena,” 
The Pharos’ “Pintor.” Probably the greatest single example of this is Dick Dale's “Misirlou.” 
Is it “Exotic?” Absolutely. However, it isn’t “Exotica.” Why? Because “Misirlou” is aggressive, 
driving and up tempo. 


Now that we've established what is and is not Surf Exotica (to a certain extent), why not 
explore a selection of some of its greatest highlights. This is not intended to be a complete 
discography, but more of a launching point for further exploration and understanding. And 
again, like any attempt at defining a genre, there are exceptions to the rules. 


Early Examples: 


Billy Mure: “Theme For the Lonely” (Little Reuben/Theme For the Lonely, 1960) 
The Ventures: “Moon Over Manakoora” (The Ventures, 1961) 

The Ventures: “Yellow Bird” (The Colorful Ventures, 1961) 

Richie Allen: “Cave Man” (Stranger From Durango, 1961) 

Richie Allen: “The Quiet Surf” (The Rising Surf, 1961)** 

Richie Allen: “Surf Man" (Surfer's Slide, 1961) 

The Surfmen: “Paradise Cove” (Paradise Cove/Ghost Hop, 1962) 

The Sentinals: “Latin’ia” (Big Surf, 1963) 

The Shadows: “Apache” (The Shadows Greatest Hits, 1963) 

The Atlantics: “Adventures in Paradise” (Bombora, 1963) 

The Challengers: “The Breeze and I,” “Adventures in Paradise” 

(On The Move: Surfing Around the World, 1963) 

The Enchanters: “Tum-Tiki” (Surf Blast/Tum-Tiki, 1963) 

Johnny Fortune: “Siboney” (Soul Surfer, 1963) 

The Exotic Guitars (Al Casey): “! Will Wait For You” (The Exotic Guitars, 1964) 
The Shadows: “The Breeze and |” (Greatest Hits, Vol. 2, 1965) 

The Irridescents: “Bali Hai” (Swamp Surfer/ Bali Hai) 

The Illusions: “Nite Mare” (lezebel/Nite Mare, 1963) 

Jack Nietzsche: “The Lonely Surfer,” “Stranger on the Shore” (The Lonely Surfer, 1963) 
The Jokers: “Tabou” (Beat Guitars, 1964) 


LOREAL OOLFETL®D 


TIKI TUNeS connes QOBEET LOG! 


Modern Examples: 

The Aqua Velvets: “Spanish Blue” (The Aqua Velvets, 1992) 

Combustible Edison: “Theme from the Tiki Wonder Hour” (/ Swinger, 1994)** 

The Huntington Cads: “Enchantment,” “Sirrocco,” “Paradise Lost,” “Forbidden Shores” 
(Go Exotic, 1996)** 

The Tiki Tones: “Lava Flow” (/do/ Pleasures, 1996)** 

Krontjong Devils: “Bali Ha’i,” “Eleventh Hour” (Surfin’ Sounds, 1996) 

Combustible Edison: “One Eyed Monkey” (Schizophonic, 1996) 

The Tiki Tones: “High Seas Drifter’ (Play Songs for the Suburban Savage, 1997)** 
The Langhorns: “Mother of Earth,” “El Guapo,” “The Quiet Surf,” “The Eternal Wave” 
(The Langhorns, 1998)** 

Miles Corbin: Sounds From the Tiki Hut (1999) 

The Langhorns: “Stake Out,” “Aspiracion,” “El Duro” (Club Gabardino, 1999) 

The Space Cossacks: “Sea of Tranquility,” “The Jewel of Duende” (Tsar Wars, 2000) 
The Penetrators: “Deception Bay” (Locked and Loaded, 2001) 

John Zorn: “Makahaa,” “The Quiet Surf” (The Gift, 2001) 

The Bambi Molesters: “Chaotica” (Sonic Bullets: 13 From the Hip, 2001)** 
Clouseaux: “Krakatoa,” “Reum With A View" (Clouseaux, 2002) 

The Anacondas: “Juanita” (The Anacondas, 2002) 

The Langhorns: “La Ruta Del Bacalao” (Mission Exotica, 2003) 

The Moon-Rays: “Hypnotique” (Thrills and Chills, 2003) 
Clouseaux: “Walking From Juarez,” “Copper Locked Nymph, 
(Lagoon!, 2004) 

The Moon-Rays: “Fear,” “Dark Shadows” (The Ghouls Go West, 2004) 

3 Balls of Fire: “Sea of Tranquility,” “Return to the Oort Cloud" (FirePower, 2005) 
The Madeira: “Crescent Moon," “The Oasis” (Sandstorm, 2006) 

The Glasgow Tiki Shakers: “Velvet Surf” (in Venice, 2006) 

The Fathoms: “Dark Secret” (Fathom This!, 2007)** 

The Madeira: “Tangaroa,” “End of the Circle” (Carpe Noctem, 2008) 

James Wilsey: “El Dorado,” “Untamed” (E/ Dorado, 2008)** 

King Paris & The Martini Kings: “No Drink ‘Til Cabo” (Show Of Stars, 2008) 
Kahuna Kawentzmann: Tiki Traveling With (2010) 

The Travelers of Tyme: Travelers of Tyme (Travelers of Tyme, 2011) 

Kahuna Kawentzmann: “Magic Fly,” “The Enchanted Sea” (2011) 

The Madeira: “Jungle Drums” (Tribal Fires, 2012)** 


nM 


Noctopia” 


Bands whose core sound revolves around Surf Exotica: 

The Blue Hawaiians: Christmas on the Big Island (1995), Live at the Lava Lounge 
(1995), Sway (1998)**, Savage Night (1999) 

Kenny Sasaki & The Tiki Boys: Tiki Moon (2002), Tiki Pop (2005), 

Island Slumber (2010) 

The Tikiyaki Orchestra: StereoExotique (2007), 

Swingin’ Sounds for the Jungle Jetset (2009), Aloha, Baby! (2011)** 


*Note: Songs are listed according to the first time they appeared on LP, unless they 
weren't released on LP until a modern compilation, in which case the date of the first 
45 appearance is listed. 

**Gold Star-these tunes/albums/bands epitomize what can be considered Surf Exotica 


Jonpaul Balak is a photographer, photo editor, writer, researcher and musician 
who has been on the staff of Tiki Magazine since its beginnings in 2005. His work 
can be seen throughout the pages of many Polynesian Pop-related publications. 
When not obsessing about Tiki, he can be found obsessing about surf music and 
playing bass with The Tikiyaki Orchestra, Insect Surfers and other bands within 
the ever-revolving and incestuous Southern California Surf Music scene. 


_ |} Model: Angie Pontani Al 


= www.angiepontani.com = 


Shot on location at Jade's Island Restaurant, Staten Island, NY 
Photography by Barry Fidnick ee emt, 
www.barryfidnick.com 
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Tiki Pioneer 2Fxoxox: 


Don Blanding: 
The Pre-Tiki “Vagabond” Poet 


Story and Photos by Kari Hendler 


Don Blanding was known as the Poet Laureate of Hawaii, and is responsible for creating the 
holiday called “Lei Day’, which is still celebrated in the islands every May 1st. Blanding felt 
the lovely Hawaiian tradition of greeting and honoring people with leis should be celebrated 
by the native people. 


From 1923 to 1955, Blanding wrote eighteen books. Only two were not poetry. 


@ 


One of the great things about Tikiphiles is their love for acquiring knowl- 
edge about their passion. Many of you feel you know so much about 
Polynesian-Pop, that you should have a bachelor’s degree in Tiki. Ah, 
but you've just turned to this page in the magazine and have come upon 
a story about a man you've probably never heard of. Would you like to 
start on your master’s degree? You would? Then you'll need to know 
who Don Blanding was. If you can imagine the mid-century Tiki era as a 
play, with a storyline and a colorful cast of characters, then consider Don 
Blanding as the man who helped build the theater in which the play will 
be performed. 


You see, the germination of Tiki (as our generation knows it) did not begin 
with a Trader Vic. There was, in fact, a “pre-Tiki" time that helped set up 
the resplendent Tiki culture that followed a few decades later. The 1920's 
and 1930's marked the era when the great Matson Line ships brought 
tourism to Hawaii. (No, the Missionaries don’t count as tourists.) The 
Royal Hawaiian Hotel had recently opened and World War | was over. 
People were ready for romance and relatively safe adventure, and Hawaii 
was the perfect place to experience both these things. 


Don Blanding was born in 1894 in Oklahoma, with a dream. What that 
dream was, | have no idea, but I'm pretty sure it was to get the hell out of 
Oklahoma, which he did, well before a lot of dust and a guy named Stein- 
beck came along. Blanding went to Chicago to study art, and on his way 
back to Oklahoma, stopped to see a play in Kansas City called The Bird of 
Paradise. This play created such curiosity about far-off land called Hawaii 
that, a mere week later, Blanding was on his way see this mystical place 
first-hand. He arrived in Oahu in 1915 and immersed himself in this new 
world, absorbing all the exotic senses the island offered. Military service 
in World War | took him away for a while, but after serving duty (followed 
by more art study in London and Paris), the lure of the tropics brought him 
back again in.1921. 


He worked as a copywriter and artist for a Honolulu advertising agency, 
and wrote a series of poems about Hawaii for the Honolulu Star-Bulletin 
newspaper, which were so popular that Blanding felt encouraged to pub- 
lish his first book in 1923 called Leaves From a Grass House. In that 


“ book was the poem that would ultimately make him famous (when it 


was reprinted a few years later) called Vagabond’s House. In this poem, 
Blanding writes vividly about his dream house, describing how he will one 
day fill it with all the exotic treasures from his world travels. 


“ 


.“...“Pewter and bronze and hammered brass/Old carved wood 


And gleaming glass/Candles in polychrome candlesticks/and 
peasant lamps in floating wicks/Dragons in silk on.a Mandarin suit/ 
In a chest that is filled with vagabond-loot. /All of the beautiful use- 
less things/That a vagabond’s aimless drifting brings...” 


For a non-native, Blanding was unusually active in his adopted island’s 
culture. The popular Hawaiian holiday. called “Lei Day”, which is cele- 
brated on May 1st, was created by Don Blanding in response to tourist's 
enchantment with the lei being a Hawaiian symbol of welcome and hos- 
pitality. And during World War Il, Blanding’s horror over Pearl.Harbor and 
concern for the Hawaii's future was so great that, well into his 40's, he 
enlisted once again in the military. 


DFITXOXO) 


pf 


Blanding’s most famous poem, “Vagabond’s House” originally appeared in his first book, “Leaves From A Grass 
House” (1923). This book became a favorite souvenir of Matson Line passengers, as it is filled with descriptive 
and sensual poems about Hawaii. “The Virgin of Waikiki”, is Blanding’s risque and bawdy poem about a spinster 
who decides to lose her virginity. Both of these rare books are coveted by Hawaiiana collectors. 


Over the next thirty years, Blanding wrote eighteen more books, including 
two non-poetry novels, Hula Moons and Stowaways in Paradise. He oc- 
casionally digressed from tropical themes, writing books of poetry about 
two other places he lived in, Florida and California (titled Floridays and 
Mostly California) and even compiled a book to honor those in the military 


THE VIRGIN 
OF 
WAIKIKI 


DON BLANDING 


(Pilot Bails Out). Whatever he wrote about, Blanding’s style was always 
highly descriptive and his cadence simple, which made his poems appeal- 


ing for people to read as well as recite. He even released a record album 
of himself reciting some of his poetry (including his Vagabond’s House, 


and narrated a film called Song of the 
Islands. A cameo appearance of Blan- 
ding in this film can be found on You 
Tube. (Watch it and you'll note a certain 
Orson Welles quality to his voice.) 


Blanding became known as the “Poet 
Laureate” of Hawaii, and his words 
took his readers on mental journeys 
to faraway places, as well as increased 
the mainland’s fascination. with Ha- 
waii. His poem subjects encompass 
the sights and sounds of the islands -- 
from tropical gardens to hula dancers, 
and even poi. Because he was also a 
trained artist, he illustrated all his books 
in a distinctive pen and ink, Art Deco- 
silhouette style. Sven Kirsten’s take on 
Blanding’s literary influence says it very 
well: “This was the bohemian escap- 
ism that normal people, unable to go 
as far because they were adhering to, 
the social rules of the time, admired 
and dreamed of. His prose was ideal 
for the armchair traveler, stuck in a grey 
nine to five existence.” However, some 


Blanding left Oklahoma in 1913 to study at the Art Institute of 
Chicago, and continued his art education in London and Paris after 
military service in World War |. He illustrated all his books in a 
unique Art Deco pen and ink style, 


“Vagabond's House” is the poem that made Blanding famous. Although Blanding spent 
much of his life in Hawaii, it was the California city of Carmel-By-The-Sea where Blanding 
briefly lived in a house that was reminiscent of his poem. Tikiphiles who know this poem, 
have found inspiration from it when decorating their own places. 


people reading his poetry today will come to a screeching 
halt when they encounter the occasional racial stereotyp- 


ing he tossed into a few of his poems. Certain 
words and descriptions should not have been 
considered acceptable even back then, but they 
were because that was a different time in history. 
However, because of Blanding’s great affection 
for all of Hawaii, including its ethnically diverse 
inhabitants, the words were probably not meant 
with any malice, and | would suggest you step 
around them when encountered. 


' As Blanding’s popularity grew, he was asked to 


use his talents beyond his writing. Vernon Kilns 
hired him to create a series of dinnerware. He de- 
signed ten different patterns of tropical-inspired 
dishes, the most elaborate being “Lei Lani.’ His 
dinnerware designs then caught the eye of the 


| fashion world, and soon he was designing fabrics 


as well, that were turned into aloha shirts. (Ex- 


| amples of these can be found in the book, The 


Aloha Shirt). 


Despite all his acclaim, by the time the Pop-Pol- 
ynesia phenomena took hold, Blanding’s work 
appealed mainly to an older crowd, but its im- 
pact was lasting. Sven Kirsten: “No matter how 
passé Blanding’s work seemed by the ‘60's fi3) 


One of Blanding’s illustrations from “Stowaways In Paradise” (1931), his novel about two 
young orphans (a Hawaiian and an American) who hide on a ship bound for Oahu with the 
dream that they will have a better life in Hawaii. (Spoiler alert: They do!) 


0 HE caught the maid’as she dizzil 
. as 
S To his arms, and he quickly kissed eee 
And he heard her moan like a saxophone, : 
As the first kiss raised a blister, 


“The Virgin of Waikiki” meets her man! 


and 70's, his Vagabond’s House was the predecessor and paved the 
way to the ‘Beachcomber’ and ‘Trader’ esthetic that became so success- 
ful after him.” Kirsten also has an interesting theory: “Looking at the 
timeline, Blanding publishing several books on Hawaii in the ‘20's, and 
the popular hit of Vagabond’s House by the end of the ‘30's, and then 
considering the fact that in 1934 someone with the unromantic name 
of Ernest Beaumont Gantt decided to call the fictional persona he in- 
vented for himself “Don”, and that the décor of his bar had a lot of simi- 
larities with the bohemian flair of the interior of Blanding’s Vagabond’s 
House...my theory is that Don the Beachcomber chose his name after 
someone already popular and recognizable as a brand in the genre he 
purported, but that because of copyright caution, he would have never 
admitted to that.” 


So, yes, Blanding managed to cross over into Poly-Pop Tiki. There was a 
tropical-themed nightclub named after his famous poem. Vagabond’s 
House opened in 1946, and was located at 2505 Wilshire Boulevard in 
Los Angeles. (A photo of the interior can be found on page 107 in Tiki 
Modern.) Blanding even wrote a poem about being in a Tiki bar, called 
Escape to Romance, which was printed on the back of Skipper Kent's 
Zombie Village menu -- one of the most beautiful menus ever made, by 
the way. His words perfectly capture the mood of being in a wonderful 
Tiki establishment: 


“A door leads us through to mysterious vistas/where lures for 
our senses contrive to assist us/in throwing off care and gray worry 
and sorrow/so that we may believe in a brighter tomorrow. /Every 
plank, weathered timber or barnacled beam/has floated a while 
in the fabled Gulf Stream/or drifted ashore in a haunted lagoon/ 
where Drums of the Voodoo throb under the moon./There are flow- 
ers, exotic and vividly tinted/and fishes with scales like bright gold, 
newly minted./ There are fragrances, subtle and strange and elu- 
sive/And foods that would make the dumb Sphinx grow effusive./ 
Such flavors and savor so skillfully blended/that you sigh with 
regret as each viand is ended. /There are drinks that are mixed by 
the son of a wizard/to moisten your whistle and tickle your giz- 
zard./Luscious concoctions as mild as a zephyr/concealing a jolt 
like the kick of a heifer./Drinks that are smooth as the touch of 
white satin/persuasive and suave as the love of a Latin. 

The lights and the shadows conceal the deft scheming/ 

To set your thoughts drifting and get your heart dreaming/ 
Of tropical moons and of swift flying fishes/ 

Of little grass houses on Islands of Wishes.” 


Toward the end of his life, Blanding wrote an aptly titled book called, 
A Grand Time Living in 1950. He published two more books of poetry 
after that. In 1954, the Honolulu Star-Bulletin asked Blanding to write 
something for them one more time -- an essay on why he loved Hawaii. 
What he composed sounded like the best qualities of a good lover -- 


_ . intimately knowing and talking about all the magic of these islands, yet 


equally observant and understanding of the changes that were happen- 
ing. He summed up his essay with this: “More than all else, my Hawaii 
means ALOHA to me, in the true sense, and not merely as a greeting 
card word or a label for canned tuna. It is the very genius of Hawaii. It 
is immaterial but more real than structural steel. It is the antitoxin for 
the viruses of Mainland “go-get-’em-at-any-cost” crusades which have 


| 
It is not difficult to find signed copies of Blanding’s books, as he also had a successful career as a touring speaker, Blanding made only one recording of his poems, with musical background composed 
where he also sold and selling and signed his books at these events. by jazz musician Joe Venuti. The red vinyl, along with the limited release of this 


album, make it a highly sought-after Blanding collectible. 


in crept in like a mildew. We need our organizations; we 
need our progress; we need intelligent commercialism... 
but, oh, how we need our Aloha... And how the world 
needs it.” If you think about these words, in terms of 
the Tiki culture we enjoy today, isn’t the “aloha” the 
main reason we're here? 


Blanding passed away in Los Angeles, in 1957, just as 
his Tiki torch of popularity began to flicker down. The 
new generation of exotic-loving escapists had reached 
drinking age, and the Tiki phenomenon that we know 
was now in full swing. 


Blanding designed ten 
dinnerware patterns for the 
So you're at the end of this story, and there’s a good chance _ernon Kiins company. “Lei 


you read this in the comfort of your home Tiki bar or “Totally {4 Sie mostelaborate, 
Tikified” house, which you've filled with all manner of wonderful items you've 
collected -- the rare, lightly-stained menu from the Tonga Lei, the jewel-toned 

port and starboard glasses from a circa 1960's Trader Vic's, the carved idols 

you lunged for during an estate sale. Look around you. You have, in fact, cre- 
ated your very own Vagabond's House. 


Kari Hendler is a television Script Supervisor, photographer and 
magazine writer, who would like to thank Sven Kirsten for his keen 


insight. She’d also like to thank her mother, Lee, who is not only “Hula Moons” (1930) was one of Blanding’s two books of prose, instead of po- 
incredibly talented at reciting Blanding poetry, but also enthusi- etry. It's an autobiographical novel about Blanding's experiences and observations 

E a rs pita during his early years in Hawaii. For people interested in what living in Hawaii was 
astically shares her love of all things “Aloha” with her daughter. like back then, this is a fascinating read 


Aloha nui loa, Mom. @ 


Remembrances in Redwood: 
- The Legacy of 
Leroy Schmaltz 


_ By Matthew Rios 
_ Photos Courtesy Leroy Schmaltz 


- Life has an interesting way of getting you 
where you need to be, even if you don’t know 
_ where that destination is. Along the journey, 
we each discover some aspect of life we love: 
| maybe it's cooking, sports, or even the wide 
world of art. Occasionally we get to enjoy 
these hobbies sporadically through our lives 
but if we get lucky enough, they blend seam- 
lessly into our everyday living. And no one 
knows this lesson quite like Leroy Schmaltz, 
of Oceanic Arts. 


Leroy is a Los Angeles native, who grew up 
in both the suburban neighborhood of Whit- 
tier and Venice Beach. While in Venice, he was 
bit by the art bug at an early age, thanks to 
the city’s creative vibe. Young Leroy was also 
given the chance to see this side of life in a 
| more tangible way, through his father who oc- 
casionally worked as an extra on movie sets. 
By the age of 9, Leroy was attending art school 
| and during his high school years, started to fo- 
"cus on drawing and architecture. While carving 
palm fronds into tribal masks for class, Leroy 
and his soon-to-be partner, Bob Van Oosting, 
started to play around with the mid-century 
_ modern style and decided to sell these pieces 
| themselves. In the 50’s,the duo met tropical 
business owner Robert Carver, who found 
them jobs fixing up items he received from 
Samoa. While he enjoyed his time there, Leroy 
never figured it would become a permanent 
staple in his life: “We sort of fell into it, It was 
one of those jobs that I thought wouldn’t have 
done any more if | became something else like 
| an art teacher, or something in that direction’. 
| As he went through college, Leroy continued 
to take on more jobs and put out more pieces- 
some of which the professors became a bit 
| jealous of. It all came to a head when he was 
kicked out of school his senior year, despite 
winning numerous awards and even putting 
on an art show: “They decided that the Poly- 
46) nesian work was ‘below the station of a good, 


The man. The myth. The legend: Leroy Schmaltz. 
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While he enjoys using classic tools for carving, Leroy relies on the heavy duty items like chainsaws and 
sanders to get big projects done. 
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Leroy’s custom pieces have 


been sought after by many bi i eens ” 
celebrities including wrestler After being driven out of art school, Leroy’s focus helped him and partner Bob van Oosting 
The Rock and comedian Pee- establish Oceanic Arts. 


Wee Herman. @ 


Leroy dabbles in several different styles: from Polynesian to mid-century 
modern and Aborigine. 


Much of Leroy’s craftsmanship has appeared in 
the form of elaborate wooden signs for various 
Stores and restaurants. 


fine, artist’”. Not long after, Leroy and Bob decided to open up shop for them- 
selves and borrowing a title from a book, they christened their business “Oce- 
anic Arts." Despite the uphill battles, Leroy’s credibility skyrocketed over the 
years and he began working on projects for Kodak, Hilton, and even Disney. 


While mainly a carver, Leroy has undertaken and adapted several different ar- 
tistic outlets including welding, printmaking, and painting (many of his origi- 
nals can be seen hanging from the walls at Oceanic Arts). On the subject of 
carving, Leroy has his own personal style of doing things. “I always say, use as 
many power tools as you can... and if | could use dynamite | would.” Leroy’s 
main standby is the chainsaw, but he also surrounds himself with a variety 
of different items: routers, sanders, and other power tools. Despite a heavy 
amount of plug-in items, Leroy also prides himself on the use of classic tools 
as well: “At the end, I'll touch up something using chisels, to give it more of 
a handmade look.’ 


But as any good carver knows, chains and metal are only half of the creative 
process- what you carve from is just as important as the tools that shape it. 
At times, a project calls for a certain type of wood. But when he can, Leroy 
prefers several stand-by favorites to carve from. “Redwood holds up better 
but the quality of it now is pretty poor. Sugar pine works fine but doesn’t hold 
up well.” For the most part, Leroy enjoys working with mahogany, when the 
genuine stuff is available. On the other hand, some woods just don’t mesh 
well with Leroy, such as Ash and Eucalyptus. But no matter what material is 
being harnessed, Leroy is always working away at memorable pieces of art 
that are admired across the globe. 


Leroy’s resume, if written out, would be near endless. He has taken on thou- 
sands of different items in hundreds of different jobs, including zoos, bars, 


In addition to classic tiki statues, Leroy also designs posts, masks, Leroy’s work on Trader Sam’s at Disneyland is just one of the many pieces he has contributed to the 
and other intricate carvings. theme park's legacy. 49) 
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and hotels. Since his beginnings in the 50's, Leroy 
has created such items as tribal shields, masks, and 
endless amounts of tiki posts and carvings. Restau- 
rants have been a constant source of work for Leroy, 
including wooden signs for all Jolly Roger locations 
and: sculpted Tikis, masks, and pelicans for the Is- 
lands franchise. Most Trader Joe’s markets include 
some form of his creations. Leroy has also put his 
other artistic skills to good use in the form of architec- 
ture, building design, and interiors for other venues. 
While ‘never physically visiting them, Leroy sketched 
out plans for the Outrigger Restaurants. Leroy under- 
took work on the original Bali Hai in San Diego as 
well as its million, dollar refurbishing that occurred a 
few years back. He even helped in some structures 
and layouts at the famous Crowne Plaza Hotel, which 
hosts Tiki Oasis every year. His planning can also be 
seen in the exteriors for several Los Angeles apart- 
ments and even details for a local Buddhist temple. 
While he has done an abundant amount of work for 
local businesses, Leroy has some other very unique 
and exotic customers as well. 


Over the years, Leroy has.contributed countless hours 
of effort into the Sea World theme parks nationwide. 
At the Ohio location, Leroy aided their architect on 
various buildings, carved doors, and posts. You may 
have seen his inclusions at the former Hawaiian 
Punch Pavilion in the San Diego park. But Leroy’s 
most well-known patron is the home of the world 
famous Mickey Mouse: Disney. Leroy has done work 
in some capacity for EVERY Disneyland Park in the 
world. Materials of his were sent over to France and 
used for their version of Tom Sawyer’s island. The Jap- 
anese park includes his efforts in their Swiss Family 
Robinson area. Leroy recently completed the massive 
carved doors for the entrance to Trader Sam's, a new 
tiki bar located at the Disneyland Hotel in California. 
The Epcot center in Florida exists as a virtual library 
of his works. Leroy’s pieces are showcased in almost 
every single village location, which includes anything 
from totem poles to gargoyle statues. The history be- 
tween Leroy and Disney has flourished over the years 
and stayed consistently happy “I've always enjoyed 
the Disney projects, especially in the early years", says 
Leroy. In fact, the Disney fan magazine Twenty-Three, 
recently featured an article on the history between 
the theme parks, Oceanic Arts, and Leroy. 


Hollywood isn’t a foreign locale for Leroy either, who 


has contributed components and sets for films like 


Many of Leroy’s pieces have been lost to time, but countless ones still stand, like this carving 
@ for Frankie's Tiki Room in Las Vegas. 
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Countless TV shows and movies have included pieces by Leroy such as Saved by the Bell and 
Spongebob Squarepants. 


Forrest Gump and the Pirates of the Caribbean series. Even the 
small screen has played host to his labor, including General 
Hospital, The Naked Gun, and The A-Team. And while not a 
common occurrence, Leroy has even has even provided materi- 
als for Playboy shoots and an adult film or two. Upon mention- 
ing this, Leroy laughed and told me that a customer, who saw 
one of the films, swears they list him in the end credits. Despite 
these numerous virtual showcases, Leroy doesn’t always get to 
see his works at first, and may stumble upon them randomly 
while channel surfing. 


Leroy admits that he doesn’t move as fast as he used to, and 
may disperse some of the base work onto others so that he can 
tackle bigger details. Over the years, he has become more of a 
perfectionist with his work, taking time to gather inspiration for 
a piece. In his youth, Leroy had to balance creating a solid item 


The floor space of Oceanic Arts features 
many of Leroy’s originals which are often 
rented for special occasions by clients. 


Items created by Leroy can be found 
from Los Angeles to Florida-and even 
as far away as Japan! 


with a customer's time and budget. Despite knee replacements and 
a recent shoulder operation, Leroy is still working hard with many 
more projects on the horizon, which includes jobs in Palm Springs, 
Missouri, and even Lithuania. Due to his well seen and versatile 
amount of work, he has been recognized in many different coun- 
tries and has even signed an autograph on rare occasion. Leroy 
never thought he would have been a part of this tropical domain 
for over 50 years, nor did he think about the massive amount of 
achievements and joy it would bring into his life: “'It's been really 
nice to have been sought out in so many different locations and 
places. | always worried being an artist would get me nowhere. | 
haven't gotten rich, but overall, I've really enjoyed myself” 
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By James Teitelbaum 


Back in the 1930s and 1940s, when Donn Beach and “Trader” Vic 
Bergeron began inventing drinks like Zombies and Mai Tais, the craft 
of making cocktails as carefully as they did --- with the finest rums, the 
freshest juices, and hand-made syrups and mixers -- was already more 
than a century old. In New York, New Orleans, and elsewhere, bartend- 
ers were using ingredients like falernum, orgeat, tropical juices, and 
rum to create tantalizing tipples throughout the 19th and early 20th 
centuries. Celebrated bartenders like Jerry Thomas, Harry Johnson, and 
Ada Coleman were the Victorian equivalent of the famous founding 
fathers of the tiki bar. 


Unfortunately, World War |, Prohibition, the Great Depression, and 
World War II deprived most people of the chance to drink well for sev- 
eral decades. By the time quality booze was readily available again, the 
liquid craftsmanship of the golden age had largely been forgotten. Al- 
though the tiki era marked a temporary return to interesting intoxicants, 


Alameda’s Forbidden Island features an impressive array of craft cocktails, both traditional and newly-created. 
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by the 1970s most tiki bars were serving drinks just as sloppy as 
the ones found at standard cocktail bars. 


Interestingly, a movement towards carefully prepared cocktails 
started to grow during the same period as the Polynesian Pop 
revival: it started with a few random fanatics in the 1980s, be- 
came an underground movement in the 1990s, and has emerged 
as a cultural phenomenon since the new millennium. 

Sadly, for many years, serious mixology enthusiasts rejected Tiki 
drinks as being too lowbrow for their fancy-pants world. This be- 
gan to change around 2006. Largely due to the tireless enthusi- 
asm of several noted tiki flag-wavers, the cocktail nation has finally 
begun to realize how amazing a really well-made Test Pilot can 
be, or how important the Suffering Bastard is to the classic cock- 
tail canon. These drinks and other tiki standards have started ap- 
pearing on menus right next to standards like the Sidecar and the 
Aviation. Martin Cate of San Francisco's Smuggler’s Cove spotted 
this very welcome development early on, in London of all places: 
“| think the first place | saw this was at Hawksmoor. The drink 
menu was divided into categories like cobbler, julep, shrub, sling, 
and tiki. That's how [tiki drinks] should be shown in a classic 
cocktail space - a distinct category that befits their role as a unique 
part of American cocktail history”. New York bartender Brian Miller 
points out that “for years Death & Co in New York City has had tiki 
drinks on their menu. And in some instances, people have called 
it the best tiki bar in NYC”. Since the opening of new east coast 
Tiki-influenced cocktail bars such as PKNY and Lani Kai (both in 
Manhattan), Miller adds “I think Tiki is gaining more respect by the 
day. [Tiki drinks] absolutely can stand proudly next to drinks like 
Martinis, Manhattans, and Old Fashioneds. Passion is what makes 
a great cocktail and tiki drinks have that in spades”. 


Richard Boccato of PKNY and Dutch Kills (located in Queens) is 
equally enthusiastic: “I have seen ‘tropically inspired’ cocktails 
placed alongside classics on menus, and | have also seen them 
in separate categories all on their own. Tiki-inspired drinks might 
be less popular during seasons when inclement weather prevails, 
but | wouldn’t recommend that these drinks be relegated to the 
summer months. The basic psychological premise of why people 
enjoy [a] tiki bar is because it is a form of escape. With a tropi- 
cal drink in hand, one readily embraces the fantasy that they are 
being transported far away from the rigors and stressors of their 
everyday lives. Therefore, the argument could be made that such 
cocktails are enjoyed just as much (if not even more so) in the 
middle of a January snowstorm as they are during the height of 
an August heat wave.’ 


Just as the east coast cocktail bars have started to embrace tiki, 
the best of the west coast tiki bars have begun offering twists on 
the untouchable 19th century cocktail repertoire. Suzanne Long, 
formerly of Forbidden Island in Alameda, California says: “at F.l., | 
made a point of expanding the menu and rounding out the offer- 
ings with a craft cocktail bent. | certainly felt that this was a natural 
and expected growth for the menu there”. Cate adds: “we do 
incorporate a few of the ‘au courant’ techniques like barrel aging 
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North Hollywood's Tonga Hut recently received a renovation that included, among many other things, the 


addition of a huge wall custom wall map a la Covarrubias by Kirby and a Preway fireplace. 


“Tiki-inspired drinks might be less popular during seasons when inclement weather prevails, but | 
wouldn't recommend that these drinks be relegated to the summer months,” says Richard Boccato. 


where see a good reason to try it and a complimentary role within 
our drink program”. 


In Los Angeles, Marie King of the Tonga Hut is also merging Tiki 
with old-school mixology: “I’m taking high end, molasses based 
rums and doing plays on the Sazerac, Manhattan, etc.’ Back in 
New York, Miller is shaking and stirring the same idea, in reverse: 
“I've made a rye version of Mai Tai, a sake Zombie and an aqua vit 
Donga Punch”. 


King has noticed a more cultured crowd of drinkers showing up at 
Tonga Hut in response to the increased awareness of quality mixol- 
ogy: “It's been kind of nice having visitors to the Tonga Hut from 
Florida and talking about Tales of the Cocktail [an annual cocktail 
festival in New Orleans]. We've had tons of foreigners visiting from 
England, Switzerland, Italy and France just in recent months. It's 
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nice to have customers who can appreciate a tropical that's (53) 
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not coconut or banana based, with a [cheap brand] rum 
float”. Cate concurs: “Being located in a sophisticated cu- 
linary market, coupled with a great deal of media cover- 
age of cocktails means that my customers are savvy and 
looking for quality products. People are increasingly con- 
scious of what they're drinking as much as what they eat, 
and don’t want artificial junk and shoddy products”. 


Artificial junk and shoddy products are less and less of 
a problem apparently; Cate continues: “with the cocktail 
renaissance, we are fortunately finding more superb com- 
mercial products out there and some have replaced what 
we used to make - for example, | no longer feel any need 
to make bitters thanks to the huge array of quality prod- 
ucts now on the market”. Just as Cate has embraced bit- 
ters - an ingredient not traditionally very common in tiki 
drinks, but mandatory in the classic cocktail canon - Miller 
has brought a wide array of handmade tiki ingredients to 
Manhattan mixology: “as far as house made syrups are 
concerned, | think they have always been a must in the 


, " , ‘ , wnt tiki world, ie. Don's Mix, Don's Spices #2, Don's Spices 

Smuggler’s Cove’s Martin Cate has helped catapult Tonga Hut mixologist Marie King is merging Tiki with . . 1 . . * 4 . 
contemporary Tiki mixology to a whole new level. old-school mixology and has helped put North Hollywood #4, Hanalei House Mix, Don's Gardenia Mix, Tiger s Milk 
on the craft cocktail map. Batter, etc. And nowadays you see a lot of people making 


their own orgeat, vanilla syrup, grenadine, honey syrup 
and passion fruit syrup, just to name a few. Infusions 
always play a big part as well, whether you infuse some- 
thing with tea, fresh fruit, or even spices.’ King is making 
her own ingredients, too: “customers love hearing ‘home- 
made this or that! Hibiscus and lavender syrups, I'm work- 
ing on spicy tamarind syrup too. But | found if you focus 
too much on these syrups everything can become one 
note, sweet, sugar based. That's where one’s talent and 
knowledge of different types of rums comes in”. 


On both coasts, bartenders have seen the tiki resurgence 
and the cocktail revival create a synergy that has resulted 
in new creativity for all. That’s a win for everybody - espe- 
cially the thirsty customer. Miller says: “[Tiki drinks] don’t 
i f ‘ : have to be long, tall, juicy, fruity and syrupy concoctions 
A true fantastical escape right in the middle of the concrete jungle, San Francisco's Smuggler’s Cove has becomea on crushed ice. | believe there is room in the tiki world for 
muist-vish destination. stirred cocktails. Like | say, anything you can do, rum can 
do better”. Long adds: “Building good cocktails, tropical 
or not, is about understanding balance and structure, and 
there is no more natural way to start that process than 
to play with classic cocktail structures and add in tropical 
ingredients”. 


Boccato sums it up best: “I have heard talk amongst the 
old guard of the tiki world that what we are doing behind 
the bar nowadays is theoretically classified as ‘neo-tiki’. 
So be it. Decor and wardrobe aside, the lines are certainly 
becoming blurred between the two schools of drink-mak- 
ing. And so long as any and all of these drinks (whether 
they be ‘classic’ or tiki) are presented with impeccable 


_ - 4 ae 2 eae service and genuine hospitality, then our customers will 
A bonafide island oasis, Forbidden Island continues to attract patrons from all over the world, not just for the respect them". 
incredible cocktails, but for the magically detailed decor. : 
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One of the Tonga Hut's signature cocktails is “The Bermuda Dunes,” “Being located in a sophisticated culinary market, coupled with a great deal of media coverage of cocktails means that my customers 


created by mixologist Marie King. are savvy and looking for quality products,” says Martin Cate. 
Wise words indeed, but we'll let Mr. Miller leave us with 1/2 0z. House-made orgeat 
a closing quote: 3/4 oz. White rum 
3/4 0z. Spiced rum 
“Who can refuse a tiki drink? Actually, Two dashes of Angostura bitters 
I don't want to Know them’. 1/2 02, Green Chartreuse 
Dry shake (shake without ice), and pour into a small Scorpion 
Bowl. Top with crushed ice, and garnish with an inverted lime 
By Suzanne Long shell. Add Green Chartreuse* to the inverted lime half. Set ablaze, 
and serve. 
2 oz Black Maple Hill Small Batch Bourbon 
.25 oz St. Elizabeth Allspice Dram 
.75 oz fresh squeezed lime juice By Zack Gelnaw-Rubin at Dutch Kills, 2011 
5 oz Maple-Apple-Cinnamon reduction 
5 dashes Peychaud’s Bitters 1/2 0z. Fresh lemon juice 
2 dashes Angostura Bitters 1/2 oz. Fresh orange juice 
2 dashes Fee Bros Whiskey Barrel Bitters 1/2 oz. House-made ginger syrup 
2 dashes Herbsaint 1/2 0z. Overproof Jamaican rum 
8-10 fresh mint leaves, plus a mint sprig 3/4 oz. Spiced Rum 
Build all ingredients except for mint in a Collins glass. Top 3/4 oz. Faretti biscotti liquore 
with crushed ice. Bruise mint leaves by slapping together Fresh grated nutmeg 
and then push to bottom of glass with Martinique swizzle or Dry shake and pour into a chilled Collins or highball glass. Top 
bar spoon. Rapidly swizzle until ice forms on the outside of with crushed ice, and swizzle. Top with crushed ice again, and 
the glass. Wrap glass in folded cocktail napkin and garnish garnish with an orange wedge and a dusting of freshly grated 
with mint sprig and straws. nutmeg. 
By Karin Stanley at Dutch Kills, 2009 James Teitelbaum is the author of Tiki Road Trip, Big 
Stone Head, and the brand-new Destination: Cocktails. 
3/8 oz. Fresh lemon juice Look for him this summer at Tiki Oasis and at other 
3/8 oz. Fresh lime juice Destination: Cocktails book signings around the U.S.A. 


3/8 oz. Fresh orange juice (55) 


Neon Tiki Tribe's Greg Devlin with marine life artist Wyland, 


By Matthew Rios 


For many of us, our love of the 
Polynesian has been engrained 
since childhood: from visiting 
tropical themed restaurants to 
seeing parents hosting luaus in 
the backyard. While the world of 
tiki is mainly aimed at adults, the 
look and feel is awe-inspiring to 
kids of all ages- all it takes is one 
small moment to spark a lifetime 
of interest. And with Greg Dev- 
lin's book series Neon Tiki Tribe, 
children all around the world may 
have a chance to discovery tiki in 
their very own way. 


Greg Devlin has his hands in many different pots: father and grandfather, 
Air Force veteran, and small business owner. But most of all, he is an in- 
novator. The owner of a tree transplant company called “Treemendous 
Trees” in Titusville, Florida, Greg had always been looking for unique 
new concepts and possibilities. In the 90’s while attempting to create a 
fashion movement involving dual sunglasses, Greg came across a dead 
palm tree and decided to carve a tiki out of it just for fun. He later af- 
fixed several pairs of sunglasses to it, and finally painted the whole thing 
in bright neon colors. The carving, named “Zeke”, took residence on the 
front lawn of Greg's house. It didn’t take long for the iridescent item to 
attract a host of curious bodies, who enjoyed posing for pictures with 
it-which got Greg’s gears turning. As the explosion of colorful cartoon 
characters was on the rise (with the Ninja Turtles at the front of the 
pack), Greg put together a concept that would mix these icons of old 
with the loud and fast-paced world of adventure heroes. 


The idea, penned the Neon Tiki Tribe, follows the exploits of Tia, Zeke, 
Mowah, and Dar- four brightly colored anthropomorphic tiki carvings 
who keep the world safe from the villainous exploits of the evil Ku Tiki 
Tribe. In addition to their large stature, the Tikis also harness various 
superpowers such as invisibility and water blasts through their special 
sunglasses. However, unlike most current heroes, the Neon Tiki Tribe 
looks past the basic comic archetypes and focuses its efforts on more 
important ideals. Greg has aimed the book series at a market of second 
and third graders which means he has a responsibility and challenge to 
keep the fun enjoyable, yet lighthearted. 


Originally, the plan was to make the Neon Tiki Tribe a group of “non- 
violent” heroes. Over the years, Greg included a bit more action, to bal- 
ance out the interest with excitement and to keep the adventure ac- 
cessible to all ages. “We're not 100% non-violent. The book has action, 
but is mostly slapstick and knock-down. No killing-we're not that”. In 
addition to keeping the scenes more merry, Greg has also made sure 
the books he puts out have a good lesson. Of the current titles, each 
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While Garmo was biting Mowah, Sniff Sniff was biting 
Garmo. He distracted the towering tiki goon just enough 
for Mowah to grab Garmo by the horns. Mowah lifted him 
up, spun him around and tossed him out of the forest. 


one deals with real situations that kids may face daily, including 
bullying and protecting the environment “We're trying to break 
some stereotypical writing themes with a focus on more realistic, 
every day stories. We want to show kids how to handle situations 
in a manner that is safe.” And at the end of each adventure, the 
heroes show kids how they too can be T..K.l.s (or, Thoughtful 
Intelligent Kind Individuals). 


Greg's battle has been long and uphill from the beginning. Since 
their initial creation in the 90's, the Neon Tiki Tribe had traveled 
on book tours from Los Angeles to Oklahoma, in attempts to get 
momentum going. Extra effort was put into promoting these new 
heroes, mainly due to their obscurity: Tikis aren’t as well-known 
as cats and dogs and wouldn't normally come off as sweet or 
lovable. So while they had a good run, the Tikis were temporarily 
put into storage. Yet Greg never gave up on his creations. “Many 
times, people quit. Why not stop and mentally relax, then think 
of how you can make this happen? You can do it- you just have 
to keep taking the steps.” And about four years ago, Greg decided 
to dust off his beloved characters and give them another shot. 


Several changes were made, including the addition of a new 
creative team. Originally, the book was a family affair, with Greg's 
wife and sister lending a helping hand. While Greg helps create 
the storylines, he admits that he is not a writer himself. With the 
help of his partner Dave Thompson, Greg hooked up with some 


new writers: April Sopczak (mother and writer) and Joe Loren- 
zano (creative writer and comic fan), to breathe some fresh life 
into the project. The recent books also feature a very innovative 
aspect: an upcoming new typeface called Dyslexie. This easier 
to process font aids dyslexic readers by making each letter look 
more unique and stand out, which helps reading become acces- 
sible to all. 


Greg is very hopeful for the Neon Tiki Tribe and is doing every- 
thing he can to spread the word, thanks to the reach of the inter- 
net. The book is listed on the fundraising website kickstarter.com, 
Facebook and Twitter. Greg prides himself on responding to every 
single comment sent to him and his team about his book series: 
“If you respond to us, we greatly appreciate it and we'll let you 
know that. Because of the internet, small guys like us finally have 
a chance.’ While his books are slowly gaining steam, Greg has big 
plans for the future. He’d love to see his characters gain popular- 
ity through movies or TV, and the mass of success that follows. 
But at the end of the day, it’s all about something fun and new for 
kids. Greg would love to translate his books into every language, 
so that the Neon Tiki Tribe could bring unique happiness to chil- 
dren worldwide: “Any time you can put a smile on a child’s face, 
it's more powerful than any check you could ever receive.” 


Tikiyaki Orchestra Leader Jim Bacchis 
1983 Dodge Ram Van aKa “Big Bamboo” 
Redondo Beach, CA 


Photography by Jonpaul Balak 
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SOUTH SEAS DRIVE-IN THEATER 


By Ron Ferrell 


Like many Polynesian Restaurants, the Drive-In Theater has all but disap- 
peared from America’s landscape. Some of us remember the evenings as 
children when going to the movies was second only to going to a theme 
park. A few bucks for a carload of movie fans usually started with a cartoon, 
coming attractions, the main feature, intermission, more coming attrac- 
tions and a second feature. The following is a sample of what may have 
been playing on an outdoor screen near you... 


PAGAN ISLAND - 1961 


Here is a South Seas film that falls in the “so-bad-it’s good" category. While 
there is an actual Pagan Island in Micronesia, this one is far from it. A 
sailor (Eddie Dew) washes up on an island populated by native women 
that were handpicked for their roles by pin-up photographer Bunny Yeager 
and appear to be more from Hollywood than the South Pacific. Most men 
won't mind the bad acting and lousy script as the girls run around holding 
their lei’s in a poor attempt to hide their breasts. Eddie is attracted to the 
one girl (played by Princess Nani Maka) that he can’t have as she is the 
bride of the Sea God. 


Man-eating giant clams (this time Nani gets the privilege), an underwater 
sea cave that holds a treasure chest full of black pearls, exotic dancing, 
grass huts, tapa cloth and Tikis make for a fun movie that may be better 
with the sound off and your own Exotica-Surf-Hawaiian music mix in the 
background. The Sea God looks like a prop from a bad 1950s Sci-Fi film. 
Eddie Dew was a bit actor that played uncredited in many movies and had 
a part in an episode of Hawaii Five-O. This movie appears to be Princess 
Nani Maka’s only film. Was she really a Princess? Who knows? 


Pagan Island is available on DVD from Something Weird Video in a special 
edition with Fiend of Dope Island and a bunch of South Seas shorts. 
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Copyright Cinema Syndicate, Inc. & Something Weird Video. 


This is a very well done mystery film that was filmed on Oahu and the title is m 
from a nickname for a seedier side of Honolulu that most tourists never got to ee A REPUBLIC PICTURE 
see. Ex-racketeer Chet Chester (Wendell Corey) runs a nightclub and gets into _ & * 
hot water when he takes the fall for his girlfriend who has shot a man that was : 
blackmailing Chet. In the meantime his wife (Evelyn Keyes) arrives from the 
States to search for him long after he was reported missing in action following 
the attack on Pearl Harbor. She believes he is alive based ona tip fromasong , 4 
Chet wrote (Polynesian Rhapsody) that is performed in the movie by The Kau- 
makapili Choir. 


Copyright Cinema Syndicate, Inc. & Something Weird Video. 


The screenplay was by Steve Fisher who also wrote / Wake Up 
Screaming, a Film Noir classic. Don Beach is credited as the Techni- 
cal Adviser probably because of the extensive interior and exterior 
shots of the nightclub “Chet’s Hawaiian Retreat” which was actu- 
ally Don the Beachcomber in Honolulu. There are at least ten min- 
utes of various areas in Don’s showing the decor and some Tikis 
along with part of a black velvet painting in the office. Keye Luke 
(Charlie Chan's #1 son) plays the chief of police and Elsa Lanches- 
ter (Bride of Frankenstein) a plays a cab driver. 


Hell's Half Acre has yet to be released on DVD but can be 
downloaded through Netflix. 


Coming Attractions: / Sailed To Tahiti with an All Girl Crew, Aloma 
of the South Seas, Bird Of Paradise, Kona Coast, Hawaii Calls, One 
Way Wahine, Voodoo Island, plus many more..... 


Copyright Cinema Syndicate, Inc. & Something Weird Video. @ 


Brenda Gadow on her honeymoon in Mykonos, Greece. 


Do you read your 
TIKI Magazine in 
MAGAZINE interesting places? 


If so, email your picture to infoeTikiMagazine.com 
and you might be in our next issue. 


“Note: Please make sure submitted images are at least 3" x 5” @ 300dpi. 


Eddie Camara at the International Festival de Louisiana, Lafayette, LA. 
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Tamara McLean visits Hoa Hakananai'a from Orongo, 
Easter Island, at the British Museum, London. 


Jeff Queen on Nuku Hiva, Marquesas. 


John Coyle, first engineer on the training ship Golden Bear, as it transits the Panama Canal. 


Where Good Rum is Inmortaliized, 
Kind Drinking iis am Snee 
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Don's\signature\cocktals 
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President Of The 
Pinstriping Club 


any 
“Tiki Tom" Johnson - 


Voted Best Smile In Class 


“Huge Herman” 
Romonovich - Captain 
Football Team 


Dude, 
it was totally cool 


partying With you! Stay 
cool and have o BITCHEN 
SUMMER! Nour fiend, Miles 


tikifarm.com / 800-357-3360 toll-free 


Charles “Chico” Alvarez- “Bamboo Ben” Bassham - 


Class Valedictorian, School 


TIKI FARM U 


TIKI MUG INSTITUTION 


aptain Hold Theodore “Frankie” 


Fast" Clinton - Captain 


Craig Thurston Howl - 


Voted Most Likely To 
Succeed 


Favorite Class: 
Wood Shop. 


Foggybottom - Voted Hinkelmeyer - Voted 


Sailing Team 


Class Bully Most Popular 


irsten ~ Theresa “Tiki Girl" Miller - Okaida “Oni” Onaida - 


State Intercollegiate 


Ditk “Diga Diga Doo” 
Nabors - Voted 
All Around Nice Guy 


Paul “The Shades” 
Patterson - Voted 


Captain Girl's 


Yearbook Sr. Editor 


Cheerleading Squad Karate Champion Coolest in Class 


in loving 
memory 


photo 
unavailable 


Miles “Modern Man" 
Rutlidge - Voted Most 
Laid Back 


Alex “Aqua Tiki” Simpson - Garrett "The Goof" 


Thompson - Voted Class R.LP. 


Jason "Jivaro" Topanga 


he. Summer is hot and so are JU 


Whereabouts Unknown Underwood - Botany 


Clown Club President 
Left: The Zaminski family at the 


season opener of Tiki Farm U's 


football game. Which way's 
the action Zaminski family?? 


BRO! 
| CAN'T BEVEVE 
WE ACTUALY 
GRADUATED! 
SEE YOU AT 
THE BEACH AND 
WE CHECK OUT 
THE HOTTIES 
YOUR PAL , 
TRAV 


i a. 
Thor Watson - 
President Of The 


Travis Wheatly - President 
Of School Car Club 
Explorer's Club 


Roses are red) violets, are vA 
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“Psychotic Suzi" 
Wingnut - Voted 


Rober “Suffering 
Bastard" Zarninski - 


Most Outgoing Voted Most Hungover 


